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CHAPTER I 
i 
i INTEODUCTIOU 
The writings of Jane Austen have not been neglect-
[i ed by investigators. On the contrary, for the past hun-
il 
dred years authors of varying degrees of worth and repute 
have subjected her works to examinations of practically 
every sort. However, almost all of these exa!ilinations 
llave one characteristic in common. They have been con-
ducted almost without exception with reference to Jane 
Austen's personal life. Consequently, a surfeit of in-
formation regarding that rather uneventful· life has accu-
mulated, while information concerning the times of which 
she wrote, as interpreted through her writings, has been 
largely incidental and scattered. 
• 
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This thesis has been written in an attempt to col- 'l 
I 
'i 
lect and to organize the considerable amount of informa-
tion that concerns the times of which, and in which, she 
wrote, that may be found in the various writings of Jane 
Austen. The letters, novels, and fragments llave been ex-
amined with a view toward extracting all pertinent refer-
ences to every aspect of the times represented. These 
references have been checked against objective standards 
wherever possible. 
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It may be argued that in some instances the space 
allotted to the discussion of certain topics is dispropor-
tionate to the actual, relative importance of these 
topics. The only reasonable answer to be given to that 
argument is that Jane Austen was evidently not interested 
in determining the final rank in history of the events 
which she was chronicling. If she had been, it is doubt-
ful that she would have interrupted her housework to write 
v1hat she did • 
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CHAPTER II 
LAIID1iARKS 
I 
Jane Austen was born on December 16, 1775 at the 1 
parsonage at Steventon, in Hampshire. She died on July 
18, 1817, at Winchester. With the exception of a four 
years' residence at Bath, from 1801 until 1805, and visits 
and trips to London and to other places, she spent her en-
tire life within the limits of Hampshire. 
England. 
She never left 
The first of her writings, the date of which is 
known, was the burlesque on the conventions of romance, 
Love and FreindshiP, which in the manuscript bears the 
date of June, 1790. 1 The final piece of fiction was the 
fragment of a novel, which is now known as Sanditon. 2 
This was written in the spring of 1817, a few months be-
fore she died. The earliest letter that remains is dated 
from Steventon, Saturday, January 9, 1796.3 The last 
1 Jane Austen, Love and Freindshio (New York: 
Frederick A. Stokes Co.:-T92~ p. 1. 
2 Jane Austen, Sanditon (Oxford: The Clarendon 
Press, 1925). 3 R. w. Chapman, Jane Austen's Letters (Oxford: 
The Clarendon Press, 1932~ol. 1, p. 1 • 
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letter, the date of which is certain, is dated from 
Winchester, Tuesday, May 27, 1817. 1 
The thirteen American colonies declared their in-
dependence six months after the birth of Jane Austen. 
William Pitt, the younger, became prime minister while 
Jane was in her eighth year. In her thirteenth year the 
worst of the French Revolution occurred. She was seven-
4 
teen when the long war with the French began, one that was 
to end only two years before she should die at the age of 
forty-one. T~o of her full-length novels had been com-
pleted and a third one started, when the Irish Rebellion 
broke out in 1798. Durine her maturity Napoleon rose to 
power, fell, rose again, and at length was banished to the 
island of St. Helena. 
David Rhydderch has stated neatly and graphically 
1 the chronological relation of Jane Austen to other liter-
:1 !; 
II 
![ 
I' :I !I !i 
" ii 
II 
II 
if 
I! 
II 
ij 
ii 
il 
rl 
1: II ,, 
II 
ary figures. 
When Jane Austen was born, and not many miles dis-
tant, Gilbert White was preserving young mice in 
brandy and writing his Natural History. Cowper's 
Task was yet undone, and Walter Scott, a little boy 
Of:four, was wrapped in sheepskin on a farm in Sandy-
Knone. Prosy old Crabbe had abandoned his profes-
sion; and Tiilliam Cobbett, not long since, had fin-
ished the rudiments of his education on that sand-
hill at Bourn. Johnson had just returned from his 
tour in the Hebrides; and the hand that penned She 
r: ii 
II 1 R. w. Chapman, Jane Austen's Letters (Oxford: 
li The Clarendon Fr. ess, 1932T,Vol. U, P. 496. i; il 
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Stoous to Conquer had not long lain listless in the 
greve. The proaigal brain whose fancies had woven 
Random the Roisterer, and Pickle the Trickster, had 
been dead four years, and the creator of Pamela had 
passed away but fourteen years before. Twenty years 
had elapsed since the euthor of 7om Jones had gone 
the way of all flesh. When Evelina appeared, Jane 
was being nursed in the village of Steventon. 
Gibbon had yet to complete the first volume of his 
Decline and Fall; and in the words of 'l'relavmy, 
'.Malthus!i8:d not yet enlightened the world.' 
It was indeed a memorable age. Vlhen at the age 
of forty-one, Jane Austen was laid to rest in ;:lin-
chester Cathedral, Mrs. Gatty was teaching her dolls 
the Greek declensions; Maria Edgeworth was fifty; and 
the author of Jane Eyre was a babe on the breast. 
Carlyle had juSt"Teft the academy at Annan; \'lordsworth 
was snug at Rydal r.rount revising Peter Bell; and 
Charles Lamb was still in the coils of 'Sempiternal 
muckworms.' The Prisoner of Chillon had just been 
published; Landor was soliloquizing at Florence; and 
Keats, with bowed head, was weavine; a poetic romance. 
Macaulay was soaking his mind with Cicero at Aspenden 
Hall. Balzac had just entered the Sorbonne; and 
Shelley was yet to wrestle with Prometheus amid the 
'mountainous ruins of the Baths of Caracalla.' 
Tennyson was only in the second of Shak~speare's 
'Seven Ages'; Thackeray had not yet entered the 
'slaughter house' at Smithfield; and Dickens, a little 
urchin of five, was 'ocularly perusing the linea-
ments' that made the second chapter of David Copper-
field. The author of Adam Bede was yet unborn, and 
eleven years were to pass-~-bef'ore Gentleman Georgy--
Stevenson's 'master of us all'-- saw the light of 
day.l 
1 David Rhydderch, Jane Austen (London: Jonathan 
Cape, 1932), pp. 19, 20. 
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CHAPTER III 
TRANSPORTATION, ROADS, .AliD TRAVEL 
During Jane Austen's lifetime the only means of 
land-travelling was by horse or horse-drawn vehicles. 
Hot until eight years after her death was the first public 
passenger-carrying railway in the world opened, on Septem-
ber 27, 1825. 1\:ining companies had used the locomotive 
for several years before this date for the transportation 
of their products; to be more exact, since shortly after 
the buildine of the first practicable locomotive by 
Stephenson in 1814. 1 This latter momentous event is never 
mentioned, or even hinted at, in either the novels or the 
i 
letters. This is not at all surprising, since the signifi-
·I canoe of the event was probably not appreciated by a class 
I 
of people who had no connection with, and little interest 
I 
I in, the manufacturing world. 
The country gentry was a 
class which as a whole was concerned with its own irnr.1e-
diate affairs. A striking proof of this appears in the 
absence of almost all reference to the French war, 
Irapoleon, or the political situation. 
If Jane Austen was not familiar with the genesis 
of the steam railway, she certainly displayed no lack of 
I 
!I 
1 Charles Ely Rose Sherrington, "Railways." 
Encyclopedia Britannica, 14th edition, A"VIII, p. 916. 
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knowledge of the various kinds of carriages. '.7hen she 
·~ wrote the Memoirs of Mr. Clifford, she was determined that 
her hero should never suffer from a lack or a variety of 
• 
I 
I 
conveyances. 
He was a very rich young man & kept a great many 
Carriages of which I do not recollect half. I can 
only remember that he had a Coach, a Chariot, a 
Chaise, a Landeau, a Landeaulet, a Phaeton, a Gig, a 
~hisky, an itRlian chair, a Buggy, a Curricle & a 
wheelbarro\'i .1 
Mr. Clifford was an exception. Even Fitzwilliam 
Darcy, who had an income of ten thousand a year, probably 
economised and kept but seven or eight carriaces. 
Carriage was a generic term and covered a multitude 
of differences. ur. Bennet had a large family and kept a 
coach.2 l:.Ir. Musgrove al::o 1\:ept a coach,3 but his son 
Charles drove a curricle.~ The regular family carriage, 
such as hlr. Bingley owned, was the chaise.5 Mrs • .Jennings 
was more fashionable, living in London, and kept a 
chariot.6 
1 Jane Austen, .Juvenilia {Oxford: The Clarendon 
Press, 1923}, p. 78. 
• 
2 
.Jane Austen, Comolete Novels {New York: Cerf and 
Klepper, n. d.}, Pride and~Prejudice, ch. vii, p. 248. 
3 Ibid. Persuasion, ch. xi, p. 1267. il 
1' 4 
1\ Ibid. ch. xii, p. 1273. 
i! 5 Ibid. Pride and Prejudice, ch. vii, P. 248. 
!l 
. il 6 Ibid. Sense and Sensibility, ch. xxix, p. 109. 
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The coach, the chariot, and the chaise were all 
closed, four-wheeled carriages. The coach had two seats, 
facing each other, and could hold six. In the chaise and 
and the chariot all persons faced the horses. The addi-
tion of a coach box made a chaise a chariot. The· driver 
of a chs.i se was mounted .1 The chariot and the chaise held 
either two or three persons. Evidently General Tilney's 
chaise normally held two persons, but when Catherine Morland 
set out for Horthanger Abbey \'d th her friends .Jane Austen 
speaks of the fact that "the middle seat of the chaise was 
net drawn out, though there were three people to go in 
it." 2 Mrs. Jennings drove a chaise when she was in the 
country.3 I.rr. Gardiner, Elizabeth Bennet's uncle, sent 
. . 
his chaise for her and Maria Lucas when they visited Mr. 
Collins. 4 The Bertrams' familY carriage was a chaise.5 · 
1 H. w. Chapman, appendix to Mansfield Park 
(Oxford: The Clarendon Press, 1926), p. o~4. 
2 Jane Austen, Comnlete Novels (New York: Cerf and 
Klepper, n. d.), Horthanger Abbey, ch. xx, p. 1149. 
3 Ibid. Sense and Sensibility, ch. xxv, p. 90. 
4 Ibid. Pride and Prejudice, ch. xxxviii, p. 361. 
5 Ibid. Mansfield Park, ch. viii, p. 515 • 
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Sir Walter Elliot felt that a chaise and four was in keep-
ing with his rank.1. Captain ~entworth hired a chaise and 
four to take the news of Louisa's accident to Uppercross.2 
Henry Crawford drove his own barouche to Sotherton, 
and Julia Bertram sat beside him on the driver's seat.3 
The barouche was a large, four~wheeled carriage, with a 
collapsible top over the rear seat. 'rhe seats of the 
barouche were arranged as in a coach. 4 As to the capa-
city of the barouche, Julia and Maria Bertram assured Mrs. 
Norris "that the barouche would hold four perfectly well, 
5 independent of the box."· r.rrs. Palmer kept a barouche in 
London. 6 The flashy Urs. Elton spoke no less than four 
times to Emma ';ioodhouse in the course of a few moments of 
the fact that her brother-in-law was the owner of a 
1 Jane Austen, Complete Novels (New York: Cerf and 
Klapper, n. d.), Persg_as:!:_gg, ch. i, p. 1213. 
2 Ibid. ch. xii, p. 1280. 
3
· Ibid.MansfieldPark, ch. vii, p. 515. 
4 II. J. Butler, "Carriage." Encyclooed.ia Britannica,· 
14th edition, IV, p. 928. 
0 
· ~Jansfield Park, Loc. cit. 
6 Jane Austen, Complete Hovels {New York: Cerf and 
Klapper, n. d.), Sense and Sensibility, ch. xxvi, p. 9?. 
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10 
barouche-landau.1 Just what a barouche-landau was, is 
uncertain. Chapman was at a loss to explain it, althourh 
he had searched diligently for mention of it elsewhere. 2 
One explanation might be that Mrs. Elton was merely trying 
to impress her listeners with the high so.cial position and 
wealth of her brother-in-law. She was a person who would 
make the most of a situation of that sort. Lady 
Dalrymple, whose society the infallible Sir Vlalter Elliot 
so anxiously courted, found it in keeping with her rank to 
own a barouche.3 I.Irs. Elton's effort ·s, therefore, might 
have been needless. 
The less staid members of society kept lighter, 
more sporting vehicles. lJoteworthy among these latter was 
the gig of John Thorpe, who described it with easy grace to 
Catherine Morland. 
"What do you think of my gig, Miss Morland? A 
neat one, is it not? •••• curricle-hung, you see; seat, 
trunk, sword-case, splashing-board, lamps, silver 
moulding, all, you see, complete; the ironwork as good 
as new, or better. He asked fifty guineas: I closed 
with him directly, threw down the money, and the car-
riage was mine." 4 
1 Ibid. Emma, ch. xxxii, p. 929. 
2 ( R. W. Chapman, appendix to Mansfield Park Oxford: 
The Clarendon Press, 1926), p. 5~5. 
3 
Klcrpper, 
4 
Jane Austen, Complete Novels (New York: Cerf and 
n. d.), Persuasion, ch. xix, p. 1315. 
lbid. Horthanger Abbey, ch. vii, p. 1083. 
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Admiral Croft and Mrs. Croft drove their own gig around the 
country-side in a haphazard style, ~hich Anne Elliot sus-
pected was "no bad representation of the general guidance 
of their affairs."l 
The wastrel 'i/illoughby drove a curricle, when he 
went away to London and left r\:arianne Dashwood to that "vi-
alent sorrow which she was in all probability not merely 
giving way to as a relief, but feeding and encouraging as 
a duty." 2 Charles Musgrove, as has been already stated 
above, drove a curricle. 3 The phaeton was a light, four-·i 
wheeled carriage, which was used pretty mucl:1 for pleasure. 
Lady Catherine de Bourgh t s ambassador to the vvorld of mor-
tals, Mr. Collins, spoke of 11iss de Bourgh's amiability in 
condescending to drive by his humble abode in her little , 
phaeton and ponies. 4 From Bath Jane Austen wrote to her 
sister Cassandra, "I am just returned from my airing in the 
very bewitching Phaeton & four." 5 So much for carriages. 
1 Ibid., Persuasion, ch. x, p. 1266. 
2 Ibid., Sense and Sensibility, ch. xv, p. 45. 
3 p. 7. 
4 Austen, Jane c·omplete ·:iorks (NevJ York: Cerf and 
Klepper, n. d.), Pride and Prejudice, ch. xiv, p.271. 
5 R. w. Chapman, Jane Austen's Letters (Oxford: 
The Clarendon Press, 1932~, p. 167. 
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I It is hard in this day of four and six lane, con-
12 
'' 
-t crete, express highways to visualize the conditions of the 
roads in the last quRrter of the eighteenth century and the 
•• 
first decade and a half of the nineteenth century. It was 
not until 1815 that Uacadam constructed the first road the 
type of which now bears his name. "The old English road 
was not a metalled surface of definite limits hedged off 
from the rest of the world." Nor was it kept up by an 
army of especially trained men, paid at public expense. 
"It was an open track through the fields or over the com-
mon; its borders were metaphysical." By law, a road was 
defined as a right of way from one villRge to another. If 
after a heavy rain the customary track were transformed in-
to a wallow, as was often the case, travellers had the 
right to take their horses and carriages over the edge of 
the neighboring field, and drovers their floclcs likewise, 
even if some crop were there planted. :For the most part 
the roads had no prepared surfaces, "although on some of 
the larger highways, a narrow causeway of stones through 
the middle of the mud gave footing for the saddle- and 
pack-horses ." 1 It is no wonder that Captain ~entworth 
speaks so casually of the mishaps of Admiral and Mrs . 
Croft. He is curious as to ttwhereabouts they will upset 
,I 
1 George Macaulay Trevelyan, British History in the ! 
Nineteenth Century (London~ Longmans, Green, and Co.,l922)p.s.;: 
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today. Ohl it does happen very often, I assure you; but 
my sister makes nothing of it; she would as lieve be tossed 
out as not."l In Sanditon, "a Gentleman & Lady .•. being 
induced by Busi~ess to quit the high road, & attempt a very 
rough Lane, were overturned in toiling up it's long ascent, 
half rock, half sand."2 Although there were a good many 
improvements in the last quarter of the century, they were 
by no means universnl. While in some places there were 
turnpikes, it was not possible to take an extended journey 
and be certain of turnpikes for anything but a fraction of 
the way. The conditions that Arthur Young found in 1770 
were by no means exceptional, even in Jane Austen's day. 
Leaky quotes a passage from Young's Tour. 
The turnpike road to Nev;castle, he writes, 'is a 
paved causeway as narrow as can be conceived, and cut 
into perpetual holes, some of them two feet deep meas-
ured on the level. A more dreEdful road cannot be 
imagined, and wherever the country is the least sandy 
the pavement is discontinued and the ruts and the 
holes most execrable. I was forced to hire two men 
at one place to support my chaise .from overthrowing in 
turning out for a cart of goods overthrown and almost 
buried. Let me persuade all travellers to avoid this 
terrible country, which must either dislocate their 
bones with broken pavements or bury them in muddy 
sand.3 
1 Jane Austen, Comolete Novels (New York: Cerf and 
Klepper, n. d.), Persuasion, ch. x, p. 1260. 
2 Jane Austen, Sanditon (Oxford: The Clarendon 
Press, 1925), p. 1. 
'"-~ ' . . -
!I 
3 'li. E. H. Lecky, England in the Eighteenth Century :1 
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14 
The roads were supposedly kept open by each parish. 
Every parishioner was required to contribute six days an-
nual labor on the roads, but this law was not enforced, and 
the roads fell into great disrepair. 1 Elizabeth Watson's 
married brother complained to her, "Your road through the 
village is infamous, Elizabeth, worse than it ever was. 
By heo.ven! I would indict it if I lived near you."2 The 
country lanes were in equally bad condition, as Aunt Norris 
eloquently and touchingly testified to Sir Thomas Bertram. 
Her pity was evenly divided between the coachman and the 
horse~:. 
I,iy heart quite ached for him at every jolt, and 
when we got into the rough lanes about Stoke, where, 
what with frost and snow upon beds of stones, it was 
worse than anything you can imagine, I was quite in 
&n agony about him. And then the poor horses too! 
To see ther:1 straining away! You know how I always 
feel for the horses.3 
One of the commonest expressions in Jane Austen is 
that the lanes were dirty. Miss Watson splashed along a 
dirty lane.4 Edward Ferrars agreed with ~arianne Dashwood 
1 G. M. Trevelyan, loa. cit. 
2 Jane Austen, The Watsons (Oxford: Clarendon, 1925) 
p. 131 • 
. ~~ 3 Mansfield Park, ch. xx, p. 583. 
4 Jane Austen, The Watsons (Oxford: Clarendon, 
1925) p.87. 
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that the country sround Barton was beautiful, but he also 
re~arked that the lane was very dirty. 1 Harriet Smith, on 
her way to Hartfield from hlrs. Goddard's, had to go around 
by Mr. Cole's stables, because the "near way v1as quite 
floated by the rain."2 :Miss Bingley was amazed that Eliza 
Bennet should have walked "above her ankles in dirt" so 
that her petticoat was "six inches deep in mud."3 The 
Bennet sisters' walks to 11eryton in the winter were "dirty 
and sometimes cold."4 hlr. Tioodhouse was anxious that 
Frank Churchill should be shown the way to the Crown, for 
it was a "very dirty walk."5 Bath was a great exception, 
for Anne Blliot's sister, uary, writes to her there after 
some particularly bad weather in the country. nrt may not 
be felt in Bath, with your nice pavements; but in the coun-
try it is of some consequence." 6 That the pavement 
1 Sense and Sensibility, ch. xvii, p. 5~. 
2 Emma, ch. xxi, p. 870. 
3 Pride and Prejudice, ch. 
4 Ibid., ch. xxvii, p. 322. 
5 Emma, ch. xxiii, p. 880. 
viii, p. 251. 
6 Persuasion, ch. xviii, p. 308. 
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referred to VJas equivalent to our modern sidewalk would 
seem evident, since a little further on Jane Austen spoke 
of Anne's seeing Captain ~entworth "on the right hand pave-
ment," as distinguished from the left.l 
The Woodhouses lived only sixteen miles from Lon-
don, but that was enough to keep Erruna's sister and brother-
in-law from visiting Hartfield more than once a year.2 When 
Catherine ~orland was in Bath, she was delighted that there 
she would be able to get to the shops in five minutes. 
"Not but what we have very good shops in Salisbury, but it 
is so far to go; ·eight miles is a long way."3 Eliza 
Bennet was decidedly sceptical about Mr. Darcy's opinion 
that l.Irs. Collins was within easy distance of her family 
and friends. "An easy distance, do you call it? It is 
nearly fifty miles. I should never have said I\!rs. Collins 
was settled near her family."4 Mr. ~eston was delighted 
that Frank Churchill decided not to live in London, sixteen 
miles away. "There was no comfort in having him in Lon-
don. \'!ere he ever able to get away, the day would be 
spent in coming and going."5 
1 
<") 
'"' 3 
4 
5 
Ibid. , 
Ibid. , 
Ibid. , 
Ibid. , 
Ibid., 
ch. xix, p. 318. 
Emma , c h • i , p • '7 6 4 • 
ITortb:mger Abbey' ch. ~~1, p. 10'7:.3. 
Pride and Prejudice, ch. xxxii, p. 338. 
Lrnrna, ch. xxxvii, p. 956~ 
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eleven hours.~ Although John Thorpe defied any man in 
England to make his horse go less than ten miles an hour, 
swore that his horse could not go less than ten miles an 
hour, and even ventured that the beast could do it with his 
legs tied,2 a more sober authority has written that post-
chaises "rattling along at ten miles an hour" were "the 
wonder of all beholders."3 
Except in the case of gigs and curricles, at least 
two horses were used even on short trips. For trips of 
any length four horses were used and changed at every 
stage. As a result, every inn kept horses for hire. 4 
Travel under these conditions was an expensive business, 
i! for in 1796 the standard charge for posting horses was 14d. 
per mile per horse.5 It must be remembered too that money 
·J 
I 
1 Ibid., Horthanger Abbey, ch. xxix, p. 1195. 
2 Ibid., ch. vii, p. 1083. 
3 G. M. Trevelyan, British History in the Nineteenth 
Century (London: Longmans, Green, and Co., 192~p. 10. 
4 R. W. Chapman, appendix to I1·:lansfield Park (Oxford.: 
The Clarendon Press, 1926), p. 534. 
5 John Ashton, Old Times (London: John c. Nirmno, 
1885) , p. 1E8. 
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was worth much more then than it is now. 
One's own horses were used only on the first stage 
of a journey, unless the traveller intended to make very 
leisurely progress.l General Tilney allowed two and 
three-quarters hours for the twenty mile trip to Woodston 
to visit Henry Tilney at the parsonage.2 "The sober pace 
in which the handsome, hiehly-fed four horses of a gentle-
man usually perform a journey of thirty miles, "which in 
this case was the one from Bath to Northanger Abbey, was 
about eight miles an hour.3 This was really good time, 
especially in view of the style in which they travelled in 
"the fashionable chaise and four, postillions handsomely 
liveried, rising so regularly in their stirrups, and numer-
ous outriders, properly mounted."4 Jane Austen spoke of 
this leisurely method of travel in a letter to Cassandra. 
She remarked that she would not get a letter on the daJ of 
her leaving Godmersham Park, because they were to "be off 
on Saturday before the Post comes in, as Edward takes his 
own Horses all the way.n5 
1 R. W. Chapman, loc. cit. 
2 lJorthanger Abbey, ch. xxvi, p. 1182. 3 Ibid., ch. xx, p. 1149. 
4 Loc. cit. 
5 R. W. Chapman, Jane Austen's Letters (Oxford: 
The Clarendon Press, 1932~!, p. ~74. 
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Travelling at night in the country was often a dan-
gerous thing. Evening engagements depended much on the 
moon. Sir J"ohn !Hddleton tried to get some late recruits 
for one of his innwnerable parties, "but it was moonlight, 
and everybody was full of engagements."! Jane Austen wrote 
to Cassandra of a "beautiful walk home by moonlight" from 
a Miss Gibson's party.2 On the nights When there was no 
moon, however, those in the country stayed at home for the 
most part, except in cases-of emergency. The roads, of 
course v:ere not lighted, and carriages did not carry lamps 
which were of much assistance. When Tiilloughby arrived 
at night to inquire after Marianne Dashwood, whom he 
thought dying, Elinor looked out and saw the "flaring lamps" 
of his carriage. "BY their uncertain light she thought 
she could discern it to be drawn by four horses."3 Mitton 
quoted from the autobiography of Captain Charles Boothby 
the following passage, showing the dangers attendant on 
night travel: 
It was about twenty miles from London when we met a 
team of horses standing in a slant direction on the 
road, the night very foggy with misting rain, and the 
lamps not penetrating further into the mists than the 
1 Sense and Sensibility, ch. vii, p. 20. 
2 R. w. Chapmen, op. cit., p. 464. 
3 Sense and Sensibility, ch. xliii, p. 185. 
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rumps of the v>heelers. The coachman to avoid the 
waggon turned suddenly out of the way and ran up the 
bank. Finding the coach staggering, I got up with my 
face to the horses, hardly daring to suppose it pos-
sible that the Mail could overturn, when the unwieldly 
monster was on one wheel, and then down it came with a 
terminal bang. During my descent I had just time to 
hope that- I might escape with the fracture of one or 
two legs, and then found myself on my two shouldres, 
very pleased with the novelty and ease of the journey. 
I got up and spied the monster with his two free 
wheels whirling with great velocity •••• ~e took the 
folks out one by one, like pickled gherkins; we found 
that the inmates were only stupefied, though all had 
bruises of some kind, and one little gentleman com-
plained that he was nipped in the loins by the mighty 
pressure of his neighbour, who had sat upon him some 
time after the door was onened to recollect himself or 
to give thanks for his escape.l 
At Lyme Regis "the nights were too dark for the ladies to 
meet again till the morrow, but Captain Harville had pro-
mised them a visit in the evening."2 
For ladies of Jane Austen's social rank and for 
those of her novels, travelling alone or in a public ve-
hicle was not approved.3 In 1796 Jane wanted to go to 
London in a stage co~ch, but her brother Francis would not 
1 Captain Charles Boothby, Under England's Flag, 
cited by G. E. l;litton, Jane Austen and ~Times 
(London: ~ethuen & co., 1905), p. 156 f. 
2 Persuasion, ch. xi, p. 1270. 
3 R. '17. Chapman, appendix to Mansfield Parle 
(Oxford: The Clarendon Press, 1926), p. 53b. 
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let her.l In 1799 she would have gone to London with her 
brother Charles, but the unpleasantness of returning by 
herself deterred her.2 Elinor and Marianne Dashwood re-
turned from London to Barton by way of Cleveland, since to 
the latter place they would be accompanied by friends, and 
from Bristol, which was.within a few miles of Cleveland, 
"their mother's servant ••• might easily attend them" to 
Barton.3 Lady Catherine de Bourgh insisted that Mrs. 
Collins send a servant with Eliza Bennet and Maria Lucas 
on their return to Longbourn, "for it would really be dis-
creditable ••• to let them go alone.n4 Eleanor Tilney 
was horrified that Catherine t:orland should be forced to 
return alone to Fullerton, even by post, which was quite 
respectable.5 
Though it is not mentioned very often in the novels 
or the letters of .rane Austen, travel by horseback was a 
1 R. Yl. Chapman, .rane Austen's Letters (Oxford: 
The Clarendon Press, 1932), I, p. 16. 
2 Op • c it • , p • 54 • 
3 Sense and Sensibility, ch. xxxix, p. 166. 
4 Pride and Prejudice, ch. xxxviii, p. 358. 
5 Northanger Abbey, ch. xxviii, p. 1191. 
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common thing at the time. out of doors all men wore . I 
boots to be protected from the dirt and to be ready for the 
saddle.l For all those men who could not afford posting 
or the stage coach, horseback was the only way to travel. 
Edward Ferrars probably travelled by horse for this reason.2 
Ladies also rode, but not for long distances. .Jane 
Bennet rode over to see the Bingleys from Longbourn. 3 Even 
gentle Fanny Price rode, and Mary Crawford was an accom-
plished horsewoman.4 Mrs. Norris suggested that Edmund 
might ride over to Sotherton on that famous expedition, 
when the good Mrs. Norris walked up the hill to save the 
horses.5 ~hen .Jane Austen was at Hans Place in 1814, her 
brother Henry rode from there every morning to Covent 
Garden. 6 · 
Baggage was carried by various means. When the 
DashvlOods moved to Barton from Sussex, their belongings 
1 .John Ashton, op. cit., p. 157. 
2 Sense and sensibility, ch. xlviii, p. 214. 
3 Pride and Prejudice, ch. vii, p. 248. 
4 Mansfield Park, ch. vii, p. 510. 
5 Ibid., ch. vi, p. 506 • 
6 R. W. Chapman, .Jane Austen's Letters, II, p. 398. 
'i I, 
[I 
I! II I. 
!i 
ii II 
I 
====~~fr==========-~~--======================-~-~-~-=-~=-=====~~:====== 
!I 2~ i 
•• 
1
1 
<.J I 
j, !I 
II 1 i 
11 were sent around by ·water. Mr. Elton's trunk was taken 
II in a butcher's cart to where the coaches passed.2 
!I 
!I II 
I 
I 
i 
I 
j 
ll 
II 
II 
II 
I' ,I 
II 
li 
ii li 
.! 
Miss 
Crawford tried in vain to hire a cart and horse in the mid-
dle of a late hay harvest, and at length her brother 
brought her harp in his own barouche.3 Stage coaches had 
a basket for carrying baggage; which when the coaches were 
crowded was also used for passengers.4 Vlhen Catherine 
Morland left Northanger, her trunk went with her on the 
chaise. 5 ';ihen the Elliot s left Kellynch, their belongings 
were sent by waggon.6 .rust what Edward :E'errars did for 
clothing while making his rather extensive travels around 
the country by horse was not explained. 
Although there are many references to the navy, 
only two are of interest in this chapter. Captain 
Wentworth brought Mrs. Harville and her three children from 
Portsmouth to Plymouth. I..Irs. Croft for many years sailed 
regularly with th~ Admiral, but this was not usual with 
navy wives! 7 The only mention of sea voyages, besides 
1 Sense and Sensibility, ch. v, p. 15. 
~Emma, ch. xxiii, p. 875. 
3 Mansfield Park, ch. vi, p. 503. 
4 G. E. Lii t ton, .Jane Austen and Her Times 
(tendon: Methuen & Co., 1905), p. 155. 
5 Northanger Abbey, ch. xxviii, p. 1192. 
* Persuasion, ch. v, p. 1232. 
Ibid., ch. viii, p. 1251. ;I 
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these references to the navy, is that of Sir Thomas's long 
visit to Antigua.l He evidently went on a packet, the 
common passenger vessel of the day. On the return trip 
however he had an opportunity of making his passage in a 
_ private vessel.2 Travel by sea in that time was uncertain 
and often dangerous because of the state of war. 
1 Mansfield Park, ch. iii, p. 43?. 
2 Ibid., ch. xix, p. 5?? • 
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CHAPTER IV 
GRO"I:ThlJ)S , HOUSES , AND FURNITUHE 
Houses and furniture, as such, if we are to believe 
her novels and letters, held little of interest for Jane 
Austen. Insofar as they furthered the action of the 
novels they were mentioned. Thus, she gave a rather com-
plete description of Northanger Abbey, but that was because 
the Abbey was used as one of the indispensable props of her 
satire on the Gothic novel. Of course, she made almost 
innumerable mention of roorns~ drawing rooms, breakfast 
rooms, dining rooms, bed rooms, dressing rooms, billiard 
rooms, and libraries. From this list, however, it would 
be next to impossible to gain a clear idea of a complete 
house from the interior. The exception was Northanger 
Abbey. 
Nevertheless, certain general remarks can be made 
about houses. Of one thing the reader can be certain. 
Aside from the lovers of the Gothic, whose ranks seemed to 
be made up of younger girls and women for the most part, 
the country gentry liked a well-built, modern house. Es-
pecially was this evident in the description of Northanger 
Abbey. In the kitchen of the Abbey "the General's improv-
ing hand had not loitered. Every modern invention to 
facilitate the labour of the cooks had been adopted." 
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"Vlith the walls of the kitchen ended all the antiquity of 'I 
the Abbey."l The General had pulled down one of the sides 
of the quadrangle of the structure of the Abbey, and in its 
place had built a new building. "The new building was hot 
only new but declared itself to be so." 2 "The large bed-
chambers . . .. were completely and handsomely fitted up . .. 
and being furnished within the last five years, they were 
perfect in all that would be generally pleasing."3 Barton 
Cottage "had not been built many years, and was in good re-
pair."4 Even the romantic Marianne wished a house with 
modern furnishings, for she told her sister Elinor that 
Willouby's house at Allenham would be charming, "if it were 
newly fitted up."5 The Woodhouse's home, Hartfield, "was 
modern and well built."6- It was only the old people like 
Mr. ~oodhouse who protested, but even he had been over-
ruled by Emma, as was evident in the fact that she had in-
troduced a "large modern circular table" for tea. 7 
Draughts were particularly odious in a house, and 
' 
those who had the misfortune to be lodged in an old house 
1 Northanger Abbey, ch. xxiii, p. 1166. 
2 Loc. cit. 
3 Op. cit., ch. xxvi, p. 1167. 
4 Sense and Sensibility, ch. vi, p. 16. 
5 -Ibid., ch. xiii, p. 41. 
6 Emma, ch. xxxii, p. 928. 
7 Ibid., ch. xli, p. 974. 
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took particular pains to remedy this fault. Captain 
Harville had exercised all his ingenuity to render the 
small house at Lyme free from the defect.l ¥/hen the Coles 
gave their ball at the Crown, which was in all probability 
an old building, the men of the party made sure that there 
would be no draughts and ordered a folding screen from 
London to protect the guests.2 
A house then, as now, was often a symbol of the 
rank of the owner or occupant. Mr. Edwards' house, at 
which Emma Watson stayed overnight, was the best in town, 
and aside from the titled members of the community, Mr. 
Edwards was the leading citizen.3 Elizabeth Elliot was 
satisfied with the house in Bath when she discovered that 
it had two drawing-rooms. This was evidence to her that 
the house would not be unworthy of Sir Walter and his ex-
elusive daughter.4 Darcy's home Pemberley was fitted to 
the rank of that proud man,5 and similarly Sir Thomas 
Bertram's Mansfield Park was in keeping with the sober dig-
nity of its owner. 
~Persuasion, ch. xi, p. 1269. 
Emma, ch. xxv, p. 889. 
3 Lady Susan and The Watsons, p. 96. 
4 persuasion, cn.:XV, p. 1292. 
5 Pride and Prejudice, ch. xliii, p. '.577. 
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More illustrative, to Jane Austen at least, of the 
4lt. symbol of a man's position were the grounds of an estate. 
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At Sotherton, the property of Mr. Rushworth who was a man 
of considerable fortune, the house was nearly a mile from 
the gates of the park.l From the Parsonage to Rosings was 
a half-mile walk through the park, but although Mr. Collins 
was tremendously impressed, as was also Sir 'ililliam Lucas, 
by its grandeur, Eliza Bennet could witness it without trep-
idation. 2 However, she admired without reserve the truly 
beautiful estate of Pemberley. 
The hill, crowned with wood, which they had de-
scended, receiving increased abruptness from the distanc~ 
was a beautiful object. Every disposition of the 
ground was good; and she looked on the whole scene, the 
river, the trees scattered on its banks and the wind-
ing of t~e valley, as far as she could trace it, with 
delight.:) 
One of the most important parts of any grounds from 
Jane Austen's point of view was the shrubbery. David 
Rhydderch has counted the shrubberies mentioned in the 
novels and has found the total to be thirty-eight. He al-
so introduces by way of proof that Jane Austen considered 
them important the interesting fact that whereas there are 
thirty-eight of these shrubberies, there are but sixteen 
kisses of any sort at all mentioned in the novels. 
1 Mansfield Park, ch. viii, p. 518. 
~Pride and preJudice, loc. cit. 
3 Pride and Prejudice, ch. xliii, p. 378. 
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29 II 
the properties of Jane's social comedy. 'I1hey were a mark 
of gentility.l r,!ary Crawford was surprised that a mere 
parson should have a shrubbery in his grounds.2 Sir 
Walter Elliot raised no objection to Admiral Croft's remov-
ing the multitude of mirrors from Kellynch Hall, but he was 
not fond of "the idea of his shrubberies being always ap-
proachable. n 3 To Fanny Price the shrubbery vms an object 
of veneration. "The evergreen! How beautiful, how wel-
come, how wonderful the evergreent"4 It was a necessary 
adjunct to a gentleman's estate. In the shrubbery Mr. 
Woodhouse found safety, and he seldom strayed beyond its 
limits. Young ladies took their exercise there. It was 
there that they told each other their secrets. It was in 
the shrubbery behind the house that Jane and Elizabeth 
Bennet talked of Lydia's difficulties with Wickham. 5 It 
was in the shrubbery that the famous encounter between 
Elizabeth and Lady Catherine took place.6 Bingley and 
1 Jane Austen, p. 185 f. 2 I.Iansfield Park, ch. xxii, p. 594. 3 Persuasion, ch. iii, p. 1220. 4 Mansfield Park, ch. xxii, p. 595. 5 Pride and PreJudice, ch. xlix, p. 410. 6 Ibid. ,-eli. lvi, p. 443. 
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Jane walked in the shrubbery to "avoid the confinement of 
e an intrusion. ul 
Sir Thomas Bertram advised Fanny Price to walk for 
an hour in the shrubbery to recover her bearing after the 
stormy scene over Crawford's proposal.2 After the stormy 
weather at Hartfield Emma walked in the shrubbery to regain 
the serenity lost at Harriet Smith's announcement of her 
love for Knightley. And it was here that the same 
Knightley followed her and declared his love.3 
A subject of major interest to the contemporaries 
of Jane Austen was what is known as "improvements". As a 
rule the improvement had to do with landscape gardening. 
Many experts arose, and in later years these were satirized 
very effectively by Thomas Love Peacock in Headlong Hall, 
in which Squire Headlong of Headlong Hall engaged the well-
known authority, Mr. Milestone, to remake the grounds of 
the ancestral estate of the Headlongs-ap-Headlong. 1<~r. 
Milestone decided that the 
whole effect would be materially increased by a 
plantation of spruce fir, interspersed with cypress 
and juniper, the present rugged and broken ascent 
from the land slope being first converted into a 
beautiful slope, which might be easily effected by · 
1 Pride and Prejudice, ch. lv, p. 442. 
2 !.lansfieN Park, ch. xxxii, p. 664. 
3 Emma, ch. xlix, p. 1022. 
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31 
blowing up a part of the rocl<: with gunponder, lay-
ing on a quantity of fine mould, and covering the 
whole with an elegant stratwn of turf .1 
Jane Austen approved of some of such work, but when 
1:r. Rushworth proposed cutting down an avenue of fine old 
trees at Sotherton to improve his grounds, she had Fanny 
Price quote Cov1per on the subject, "Cut down an avenue! 
What a pity! Does it not make you think of Cowper? 'Ye 
fallen avenues, once more I mourn your fate unmerited.' n2 
That Jane Austen herself had a great love for trees seems 
evident from the concern v1hich she showed ·when a November 
storm in 1800 destroyed several of the prized trees at 
Steventon and damaged others.3 At Donwell Abbey she spoke 
in favorable terms of the "delicious shade of a broad short 
avenue of limes," but in the next breath she speaks some-
what slightingly of the taste displayed in certain arrange-
ments of the grounds. The naturalness of it all, however, 
brought forth one of Jane Austen's rare introductions of 
herself into her novels and a definite display of her own 
taste. "It was a sweet view - sweet to the eye and the 
mind. English verdure, English culture, English comfort, 
seen under a brir;ht sun, without being oppressive."4 
1 Thomas Love Peacock, Headlong Hall, p. ?0. 
2 Niansfield Park, ch. vi, p. 502. 
3 R. w. Chapman, Jane Austen's Letters, I, p. 86. 
4 --Emma, ch. ~lii, p. 98~. 
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It was in ~,:ansfield Park, however, that the subject 
of improvements was treated most fully. Mixed with the 
treatment of improvements was comment on the picturesque. 
Besides the passages in Mansfield Park, there is the famous 
lecture of Henry Tilney on. the picturesque, 1 and in Sense 
and Sensibility there are numerous slighting references to 
-
the extreme forms of the picturesque. 
"Improvement", in the sense that it is employed in 
the novels of Jane Austen and by the writers from the time 
of Pope to Henry Crawford, meant an alteration and decora-
tion of houses and grounds on principles more or less pic-
turesque. This occupation was one of the chief amusements 
of cultivated leisure. Chapman has informed us that Jane 
Austen "at a very early age was enamoured of Gilpin on the 
Picturesque."2 It is probable that she was familiar with 
the plentiful and not altogether unentertaining literature 
on the subject. However, she seemed to have suffered a re-
vulsion, at least partially, from her intense liking for the 
picturesque, for in Sense and Sensibility she remarked that 
Marianne Dashwood, if she had the money, would "have every 
book that told her how to admire an old twisted tree.n3 
1 Northanger Abbey, ch. xiv, p. 1124. 
2 R. w. Chapman, appendix to Mansfield Park, p. 556 
3 Sense and Sensibility, ch. xvii, p. 5~ 
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v:hat .Jane Austen did deprecate, and this seems to be borne 
out from the passage quoted in praise of the English 
countryside,lwas the importance attached to the exceptional. 
Miss Villard bears this out when she tells us that .Jane de-
precated the "disdain meted out to the gentle and familiar 
aspect of the Enelish landscape." Further, "the admira-
tion in lovers of the picturesque for the distant beauties 
of the Alps and Pyrenees (which she herself had never 
seen}, is in her eyes almost unpardonable. "2 
One of the most famous of the improvers of the age 
was Harvey Repton, and he is mentioned by name in Mansfield 
Park. Miss Bertram advised Mr. Rushworth to consult with 
that gentleman or at least his works before he started his 
improvements at Sotherton. Mr. Repton's fee per day was 
five guineas, which was no inconsiderable amount and is in-
dicative of the popularity of the profession. 3 There were 
a good many amateur improvers, such as Henry Crawford, who 
at twenty-one had done considerable remodelling at his 
estate, Everingham, which his sister was so eager to 
praise. 4 Later he offered to lend his services in re-ar-
ranging Edmund's living, Thornton Lacey, and re-arranging 
it was. 
p. 141. 
Leonie Villard, Jane Austen: A French Appreciation 
Emma, ch. xlii, p. 983. 
1Iansfield Park, ch. vi, p. 500. 
Ibid., ch.~ p. 505. 
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The farmyard must be cleared away entirely, and 
planted up to shut out the blacksmith's shop. The 
house must be turned to front the east instead of the 
north; the entrance and principal rooms, I mean, must 
be on that side, where the view is really very pretty; 
I am sure it may be done. And there must be your ap-
proach, through what is at present the garden. You 
must make a newgarden at what is now the back of the 
house; which will be giving it the best aspect in the 
world, sloping up to the southeast. The ground seems 
precisely formed for it ••• Nothing can be easier. 
The meado·ws beyond ••• the garden ••• sweeping round 
from the lane I stood in to the north-east ••• must be 
all laid together of course; very pretty meadov;s they 
are, finely sprinkled with timber. They belong to 
the living, I suppose; if not, you must purchase them. 
Then the stream - something must be done with the 
stream; but I could not determine what. I had two or 
three ideas. 
Edmund, however, had two or three ideas himself, and one of 
them was that "very little of what you plan for Thornton 
Lacey will ever be put into practice."2 
More to Jane Austen's taste were the grounds and 
house at Pemberley. 
It was a large, handsome stone building, standing 
well on rising ground, and backed by a ridge of high 
woody hills; and in front, a stream of some natural 
importance was swelled into greater, but without any 
artificial appearance. Its banks were neither for-
mal nor falsely adorned. Elizabeth was delighted. 
She had never seen a place for which nature had done 
more, or where natural beauty had so little been coun-
teracted by an awkward taste.3 
1 Mansfield Park, ch. :x:xv, p. 615 . 
2 Lac. cit. 
3 Pride and Prejudice, ch. xliii, p. 4?6. 
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It is with Gilpin and his followers that Jane Austen 
sympathized, not with the extremists and the artifici-
alists, such as Repton seemed to be. 
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CHAPTER V 
DRESS AND FASHION 
If this thesis were written on the times of Jane 
Austen, without regard to their reflection in her works, 
this section would be of great length. If there were any 
justification for presenting a long list of isolated men-
tions of various items of dress and fashion, the whole of 
which would be a jumbled mass of well-nigh unrelated mate-
rial, a tiresome ~ppendix could be added to the thesis. 
This thesis would not gain from the addition, nor would the 
reader, because the same material is to be found in any 
history of costume in a much more readable and valuable 
form. A selection of items had been made, consequently, 
which it is hoped is illustrative of conditions peculiar to 
the scene in which the novels are laid, which was the scene 
most familiar to Jane Austen. 
As far as can be discovered from the novels and 
letters, ready-made dresses were unknown. Emma Woodhouse 
bought her cloth at Ford's General Store, and Mrs. Goddard 
made it into a dress from the pattern gown that Emma kept 
at Hartfield.l Eleanor Tilney, however, trusted her 
1 . Emma, ch. xxvii, p. 905. 
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brother Henry sometimes to buy her yard-goods.l Dresses 
worn during the day, as shown in illustrations, reached to 
the ankles, but we know that evening dresses were consider-
ably longer, that they had trains, because Catherine 
Morland and Isabella Thorpe pinned up each other's before 
the ball, so that the trains would not drag on the floor. 2 
As a rule bodices were extremely low, waists high, and the 
dresses wEre simply cut.3 Out of doors the pelisse was 
worn, a long, cloak-like coat.4 
At the end of the eighteenth century an extreme 
style of head-dress reached its height, figuratively and 
literally. This consisted of the wearing of absurdly long 
plumes as a head decoration. It was recounted of one lady 
that she had to "sit on the floor of the coach on a stool 
on account of the height of her head-dress." 5 Jane 
Austen's women, and Jane herself, confined themselves to 
[ comparat~vely simple bonnets, headbands, or caps. On her 
1 
trip to Northanger, Catherine Morland wore a Etraw borinet, 
i 
: 
! 
the c~re of which in the rain caused her to fcrget for a 
while all her Gothio notions.6 Jane and Cassandra Austen 
1 HQrthanger Abbey·, ch. iii, p. 1072. 
2 Ibid., ch. v, p. 1077. 
3 G. E. 11itton, Jane Austen and Her Times, p. 240. 
4 Persuasion, ch. xv, p. 129b. 
5 G. E. hlitton, op. cit., p. 234. 
6 Northanger Abbey, ch. xx, p. 1152. 
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usually wore caps. These seem to.have been worn indoors 
and out. Some sort of head-dress was usual in the even-
ing, the style of which ranged from the fantastic plumes 
mentioned above to the simple white beads vvhich Eleanor 
Tilney wore at the ball.l Shoes, of men or of women, 
called by that term, were not suitable for walking out of 
doors. All they amounted to was slippers, and it is no 
wonder that Elizabeth Bennet and Charlotte Collins would 
walk no distance in them. Boots were the thing for walk-
2 ing. Anne Elliot wore boots, even when she w~lked about 
well-paved Bath,3 and it was essenti"al that .Jane Fairfax 
and Miss Bates should wear them in Highbury, because the 
lanes and streets were so dirty.4 
Vihen .Jane Austen started to write her novels, um-
brellas were not common. It was not so many years before 
that the fashionable men of London who ventured to carry 
umbrellas were jeeringly termed 'rain-beaux.'5 In 1'798, 
when Northanger Abbey was written, Catherine Morland hated 
the· sight of an umbrella, and Mrs. Allen complained that 
they were disagreeable things to carry.6 In 1812, however, 
1 Horthaneer Abbey, ch. viii, p. 1090. 
2 Pride and Prejudice, ch. xxviii, p. 325. 
3 Persuasion, ch. xix, p. 1315. 
4 Emma, ch. xxxviii, p. 958. 
5 .John Ashton, Old Times, p. 55. 
6 Northanger AbbeY, ch. xi, p. 1106. 
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li the date of the composition of IJansfield Park, Dr. Grant 
e I; had an umbrella, even in the country .1 Two years before, 
I I Mr. 7le ston had had no trouble in borrowing two umbrellas 
rl from Farmer Mitchell to protect Miss Taylor and Emma from 
I 
I the "mizzle. n2 
During .Jane Austen's life the wearing of wigs and 
the powdering of the hair were going out of style. The 
departure of these customs was greatly hastened by the tax 
placed on powder in 1785.3 Although we know from a picture 
that the Rev. George Austen wore a wig, 4 and although we 
are told that Mr. Watson powdered his hair, neither prac-
tice was so cornmon.5 Charles Austen wore his hair short 
and was called a 'crop' by .rane.6 This style was set by 
the Duke of Bedford, and followers of it were known as 'Bed-
ford crops.'? Frank Churchill rode to London to have his 
hair cut.8 Other than these there is no reference to 
men's hair styles. Uomen, as a rule, no longer powdered 
their hair or wore wigs, and much time, consequently, was 
expended on curling and cutting . The only reference to 
. ~Mansfield Park, ch. xxii, p. 593. 
Emma, ch. i, p. 768. 
3 G~ E. hlitton, op. cit., p. 235. 
4 R. VI. Chapman, .Jane Austen's Letters, I, p. 16. 
5 .Jane Austen, Lady susan and The Wat sons, p. 136. 
6 R. W. Chapman, op. cit., p. 57. 
7 .John Ashton, op. cit., p. 61. 
8 Emma, ch. xxvi, p. 891. 
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anything like a wig for women was that made to Emma 
e Woodhouse Is transformation by Miss Bates .1 
Emma, ch. xxxviii, p. 959. 
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CHAPTER VI 
MEALS AND FOOD 
The usual hour for breakfast among people of Jane 
II 
II 
II 
it 
II 
I' II 
II 
'I 
II 
II The Dashwoods, Middletons, 
1 
! Colonel Brandon, and Lady Jennings assembled at the Park 
# 11 
Austen's novels was ten o'clock. 
for breakfast at that hour.l The Gardiners, uncle and 
aunt of the Bennet sisters, Lydia Bennet reported "break-
fasted at ten, as usual."2 It was an early breakfast that 
Henry Crawford and Tiilliam Price a~e at Mansfield Park, for 
they set off for Portsmouth at nine o'clock, and the rest 
of the family ate breakfast after they had gone.3 At 
Northanger Abbey, however, Catherine was called at eight 
for breakfast.4 This hour seems to have been the excep-
tion, rather than the rule. Jane, when she mentions the 
hour, agrees with her novels. 5 
That the people of Jane Austen's class breakfasted 
at ten, however, was no indication necessarily that they 
rose late. On the contrary, there is ample evidenc.e to 
show that much was done before breakfast. Jane Fairfax 
walked almost every morning to the village before breakfast 
1 Sense and Sensibility, ch. xiii, p. 37. 
2 Pride and Prejudice, ch. li, p. 421. 
3 Mansfi'"8I'Q Park, chs. xxviii, xxix, pp. 640, 641. 
4 Horthanger--xDOey, ch. xxii, p. 1159. 
5 Letters, Vol. I., pp. 188, 206; Vol. II., p. 326. 
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to get her mysterious letters from the post office.l Anne 
e Elliot and Henrietta l.!usgrove strolled "down to the sea be-
fore breakfast" at Lyme, and Louisa Musgrove, recollecting 
that "she had something to procure at a shop, invited them 
all to go back with her into the town" before they ate.2 
James Austen called twice at Steventon before breakfast.3 
i 
I 
I 
~hen Jane visited her brother Henry and his wife in Hen-
rietta Street, she got out before breakfast to buy some 
"very pretty English poplins" at Layton and Shear's. 4 
Ashton quotes a description of a breakfast of 1814. 
"The Breakfast was such as best Breakfasts then v1ere. 
Some variety of bread, hot rolls, buttered toast, tongue or 
ham, and eggs."5 William Price had cold pork and mustard 
at that early breakfast.6 General Tilney had cocoa with 
his breakfast.7 But breakfast was not a very hearty meal, 
and there is not much mention made of it, except as to time. 
The next regular meal was dinner, but almost always 
a cold lunch was served to callers, and sandwiches were 
often prepared for the members of the household, even if 
callers were not present. 
1 Emma, ch. xxiv, p. 941. 
2 Persuasion, ch. xii, p. 1271, ~. 
3 Letters, Vol. I., p. 23. 
4 Ibid., Vol. II., p. 321. 
5 John Ashton, Old Times, p. 137. 
6 r~ransfield Par~ch., xxix, p. 641. 
7 Northanger--:A:'bbey, ch. xxv, p. 1177. 
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If breakfast is a somewhat unemphatic meal, not so 
the mid-morning collation, always served to visitors. 
These refreshments vary in kind and quality. While 
Miss Crav1ford plays away the morning harping to Edmund 
Bertram, her attendant brother-in-law assiduously 
plies the sandwich-tray. Even the indecently humble 
Miss Bates can offer a caller sweet cake or baked 
apples from the buffet.l 
When Jane and Elizabeth Bennet returned from their 
trip into Hertfordshire, they were met by Lydia and Kitty 
with a cold lunch, consisting of a salad, cucumber, and cold 
meats.2 Ue are not told exactly what was served at Bother-
ton to the travelers, but we know that a "collation was pre-
pared with abundance and elegance."3 Mr. Knightley gave the 
party from Hartfield cold meat, strawberries, and Madeira 
for lunch at Donwell.4 The Sunday luncheon at Northanger 
Abbey is spoken of only· as cold meat. 5 
Two other meals are mentioned that probably corres-
nond to lunch: Nuncheon and Noonshine. Willoughby took 
nuncheon at Marlborough on his hurried trip to Marianne 
Dashwood's sickbed, and he mentions porter and cold beef.6 
Noonshine is a term found in the Letters, and its meaning is 
1 "Victuals and Drink in Jane Austen", Atlantic 
Monthly XCIV ( 1904) , p. 279. 
2 Pride and Prejudice, ch. xxxix, p. 362. 
3 l1lansfi8Id Park, ch. ix, p. 519. 
4 ~mma, ch. xlii, p. 986. 
5 NOrthanger Abbey, ch. xxiv, p. 1170. 
6 Sense and Sensibility, ch. xliv, p. 190. 
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lunch.l 
It came, however, at about the time of 
43 
The important meal of the day was dinner, and this 
was served anywhere from three o'clock in the afternoon to 
eight o'clock in the evening, depending on the place and 
the class of the people. 
fashionable hour of three1 
The Watsons ate at the very un-
and :Frank ~:lusgra ve made very 
much to them of the fact that he was going to dine at 
eight, which was the height of fashion. 3 Even the Bingleys, 
who were individuals of wealth and fashion, did not dine at 
so advanced an hour, dinner being served at Netherfield at 
half past six.4 The standard hour in the novels was five 
o'clock. It was then that dinner was served at Long-
bourn,5 Sotherton,6 Northanger Abbey,? and the Grants.8 
Henry Tilney dined at Woodston at four o'clock, but there 
is no evidence that this was the customary hour.9 It 
would seem, from the character of his father, to be merely 
a convenience for the General in order that he might return 
1 Letters, Vol. I, pp. 195, 228. 
2 The Watsons, p. 125. 
3 Ibid. , p. 138. 
4 Pride and Prejudice, ch. viii, p. 250. 
5 Ibid.,Cihxiii, p. 269, f. 
6 Mansfield Park, ch. ix, p. 523. 
? lJo[>thangeriU)bey, ch. xxv, p. 11?5. 
8 Mans1'ield Park, ch. xxiii, p. 603. 
9 Horthanger-:Abbey, ch. xxvi, p. 1185. 
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to the Abbey in good season. Jane herself dined usually 
at five, although the hour was subject to change to provide 
time for other activities. At Steventon, however, in the 
nineties, the family dined at "half after Three, &. have 
done •.•• I suppose before you begin." 'rhis to Cassandra 
who was at that time at Godmersham.l The final evidence 
on the point comes from Sanditon, her final novel, written 
in 1817. At Sanditon the Misses Parker dined at six. 2 
This may tend to show that the hour was gradually advancing. 
Meat evidently was the main part of dinner, and a 
variety of meats are mentioned in the novels of Jane Austen, 
with mutton in one form or another predominating. Helm 
gives a concise and comprehensive list of the meats of the 
time, although there are others that he does not mention. 
Plain roast and boiled joints of mutton, pork, beef 
and veal, chickens, game in season, sweet breads, meat 
pies, boiled vegetables, suet puddings, apple-tarts, 
jellies and custards were the ordinary food of the 
well-to-do.3 
The Bennets' two-course dinner for Bingley after 
the announcement of his engagement to Jane consisted of 
so).lp, a haunch of venison, partridges, and presui?-ably des-
sert. 4 
House 
Just how the division into courses was made is not 
1 Letters, Vol. I., p. 39. 
2 Sanditon, p. 125. 
~ ·;alliam Henry Helm, Jane Austen and Her Country-
Comedy, p. 221. 
4 Pride and Prejudice, ch. liv, p. 436. 
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revealed. Turkey, goose, or mutton were the first thought 
of Dr. Grant for an informal dinner at the parsonage.l At 
the other end of the scale were the dinners at the Prices' 
in Portsmouth, the only hint of which .rane Austen gives is 
to speak distastefully of them as "Rebeccats puddings and 
Rebecca's hashes" with their "accompaniment of half-cleaned 
plates. n2 Unfortunately the reader is not privileged to 
!I attend one of the dinners at Pember ley, but undoubtedly it 
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would have been a joy to the gourmet. ~ithout a moment's 
notice Darcy could offer his guests an informal lunch of 
"cold meat, cake, and a variety of all the finest fruits •• 
beautiful pyramids of grapes, nectarines, and peaches."3 
A man can do that on ten thousand a year. Mr • .Tohn 
Knight ley's two boys, Emma Yloodhouse' s nephews, were glad 
to hurry home to a dinner of roast mutton and rice pudding.4 
The 'ile stons provided a saddle of mutton at the dinner from 
which Mr. Elton took Emma home to the accompaniment of his 
unwelcome attentions.5 Mr. ·.voodhouse, from his remarks 
upon the subject, would seem to have been an authority on 
porlc 
was 
The loin or the leg that was sent to the Bateses 
1 Mansfield Park, ch. xxii, p. 599. 
2 Ibid. , ch. xli, p. 718. 
3 Pride and Prejudice, ch. xlv, p. 390. 
4 Emma, Cli7 x~i~, p. 829. 
5 "'f'6TCT., ch. xiv, p. 835. 
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very small and delicate - Hartfield por!>: is not 
like any other pork - but still it is pork - and, my 
dear Emma, unless one could be sure of their making it 
into steaks, nicely fried, as ours are fried, Without 
the smallest grease, and not roast it, for no stomach 
can bear roast pork - I think we had better send the 
leg- do not you think so, my dear? •.• They must not 
over-salt the leg; and then, if it is not over-salted, 
and if it is very thoroughly boiled, just as Serle 
boils ours, and eaten very moderately of, with a boil-
ed turnip, and a little carrot or parsnip, I do not 
consider it unwholesome.l 
From the Letters we learn that the Austens for 
their dinners enjoyed such dishes as ragout veal and hari-
cot mutton, prepared under the direction of Jane herself. 2 
At another time, while part of the family was on a journey, 
dinner v1as had at an inn, and "amongst other things we had 
asparagus and a lobster." 3 Once at Godmersham, when 
friends were to be entertained, Jane wrote to Cassandra, 
"the Hattons & hlilles' dine here today - & I shall eat Ice 
,.:,_;drink :French wine, & be above vulgar Economy." 4 Again, 
a Mr. Gray of Alton sent the Austens a pheasant and a hare 
for dinner.5 She speaks of one of the desserts, which 
should warm a New Englander's heart, an "apple pye."6 
1 
2 E~na, ch. xxi, pp. 865, 866. Letters, Vol. I, p. 28. 3 
4 Ibid. , p. 59. 
5 Letters, Vol. I, p. 209. 
6 Ibid., p. 217 • Ib i d , p • 2 3 7 . 
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Austens did not live in a highly fashionable way, and their 
tastes were simple, so that it is not surprising to know 
that chicken iVBS saved "for something grand." 1 Another 
dish that was evidently a bit out of the ordinary for the 
family was ox-cheek and duoplings, for she writes to 
Cassandra that in so doing she may fancy herself at Godmer-
sham.2 
An idea of what lengths a dinner might go to is ob-
tained from the following menu of a dinner given to Prince 
William of Gloucester in 1798: 
Salmon Trout 
Soles 
Fricando of Veal Raised Giblet Pie 
Vegetable Pudding 
Chickens Ham 
.Muffin Pudding 
Curry of Rabbits Preserve of Olives 
Soup Haunch of Venison 
Open Tart Syllabub Raised Jelly 
Three Sweetbreads Larded 
Maccaroni Buttered Lobster 
Peas 
Potatoes 
Baskets of Pastry3 Goose 
Custards 
Tea at the hour v1e know it was unknown in Jane 
Austen's day. As a meal, it came after dinner. Elinor 
Dashwood joined hlrs. Jennings for tea at seven o'clock. 4 
1 Letters;.Vol. II, p. 280. 
2 Ibid., Vol. I, p. 29. 
3 G. E. hlitton, Jane Austen and Her Times, p. 68. 
4 Sense and SensTbiiity, ch. xliii, p. 188. 
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In 1798, at Steventon, when the Austens dined at half past 
three, tea nas served at half past six.l At r.:ansfield 
Park it was a "solemn procession, headed by Baddely, of tea-
board, urn, and cakebearers.n2 On the other hand, at the 
Prices' in Portsmouth, tea ~as an uncertain meal, for Susan 
Price had had "to hurry Sally and help make the toast, and 
spread the bread and butter, or she did not knon when they 
should have got tea."3 When the ~oodhouses went to the 
Westons' to dinner, hlr. Woodhouse was ready for his tea 
soon after dinner. 4 It seems probable that this meal may 
in many instances not have been a real meal at all, but may 
rather have corresponded to our modern practice of serving 
coffee in another room after dinner. At least, General 
Tilney did this after the dinner at Woodston.5 
Supper, however, unquestionably was a distinct meal 
and came anywhere from nine o'clock on, depending partly on 
the custom of the house and partly on the hour at which 
dinner was served. At Northanger Abbey eleven o'clock was 
considered a rather late hour to finish supper. 6 This would 
seem ·to put the usual hour there at about half past nine 
1 Letters, Vol. I, p. 39. 
2 ~ansfield Park, ch. xxxiv, p. 678 . 
3 Ibid., ch.-xiXviii, p. 703. 
4 Emma, ch. xv, p. 838. 
5 Nerthanger Abbey, ch. xxvi, p. 1185. 
6 Ibid., ch. xxviii, p. 1189 • 
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or possibly nine o'clock. At Hartfield, in view of Mr. 
Woodhouse's rather delicate health, supper was probably 
served fairly early, although it usually ended the even-
ing's entertainment. E~na was a good provider, and such 
dainties as minced chicken and scalloped oysters found their 
place on her supper table .1 At the ball which r.rr. Bingley 
gave at Netherfield, supper was served about the middle of 
the evening. It consisted of white soup, cold ham, and 
il 
' chicken for the main dishes.2 Jane wrote to Cassandra of 
the "tray" at ten, with its delicious load of widgeon and 
preserved einger.3 At another time supper is spoken of as 
being served at about ten-thirty.4 And again, at Chawton, 
supper ~vas not served until eleven after an evening of 
singing and dancing.5 The supper that Miss Bates' grand-
mother and Mr. ·woodhouse enjoyed while the younger people 
were at the ball at the Crown is the most elaborate that is 
described: "tea, biscuits, baked apples, wine, delicate 
fricassee of Eweetbread and some asparagus." 6 
1 
2 
3 
4 
5 
6 
Emma, ch. iii, p. ??5. 
FriCie and Prejudice, ch. xviii, p. 291. 
Letters, Vol. I, p. 241. 
Ibid., p. 19?. 
Ibid., Vol. II, p. 285. 
Ewna, ch. xxxviii, p. 963. 
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Other foods, not included under mention of meals, 
are the mince pies that Charlotte Lucas as~isted in pre-
paring.l hlrs. Jennings out of her good nature wished to 
50 
cure Marianne Dashwood of lovesickness with sweetmeats and 
olives.2 Mr. Elton speaks admiringly of Stilton and North 
Wiltshire cheeses.3 One food that Jane speaks of in the 
Letters comes to notice apart from its connection with 
meals. That is "black butter," which a note explains is a 
form of apple butter.4 
The only wine mentioned specifically in the novels 
is Madeire, which Edmund Bertram gives to Fanny Price~ and 
Emma to Frank Churchill. 6 \Hlloughby has porter with his 
beef. 7 r.Ir. Knight ley brewed his own sprue e-beer. 8 Her 
characters drink nothing stronger, even John Thorpe, who 
professed to be ashamed that he and his friends at Oxford 
could average no better than five pints a head of an even-
ing.9 In view of Mr. Thorpe's dextrous methods of hand-
ling the facts at hand, even this statement may be doubted. 
1 Pride and Prejudice, ch. ix, p. 256. 
2 Sense and Sensibility, ch. xxx, p. 114. 
3 ~mma, ch. x, p. 816. 
4 Letters, Vol. I, p. 241. 
5 Mansfield Park, ch. vii, p. 513. 
6 Emma, ch. xlii, p. 986. 
7 Sense and Sensibility, ch. xliv, p. 190. 
8 Emma, ch. xl, p. 969. 
9 TIOrthanger Abbey, ch. ix, p. 1095. ~ 
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However, if the people of the novels of Jane Austen imbibed 
not~ing stronger than a good wine, the same cannot be said of 
the family of the Rev. George Austen, for mead is mentioned 
in the Letters more times than all the other drinks put to-
gether. And be it remembered, the redoubtable Anglo-
Saxons favored this heady liquor above all others. 
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CH.APTEH VII 
D.h.NC IHG AJJD OTHER .tilllUSEl;lENTS 
Dancing in Jane Austen's day, in the country, was 
a neighborhood affair. Whether a ball were held at a 
private home or at an assembly room, attendance was con-
fined to a limited number of people, all known to each 
other. An invitation Tias required for formal private 
balls, and assemblies vvere conducted on a subscription 
basis among a strictly limited circle of acquaintance. Be-
sides these two rather formal occasions for dancing, there 
were many informal evenings of dancing with but a few cou-
ples, and a piano for the music. 
Balls in the days of Miss Austen consisted mainly 
of country dances, for the stately minuet was going 
out of vogue, while the rapid waltz had not yet come 
in. 'i{e must picture to ourselves the ladies and gen-
tlemen ranged in two long rows facing one another, 
whilst the counles at the extreme ends danced down 
the set; the m~st important lady present having been 
privileged to "call" or lead off the dance. 'ile re-
member how Ernma Woodhouse had to give way, on such an 
occasioni to the right of Mrs. Elton, as a bride, 
to·lead. 
Fanny Price·led off the dance at Mansfield Park, 
I when her two cousins were av.ay, and to her it was "rather ji 
I honour than hap9iness."2 Indeed it must have been an j 
.I . . 1 Co~~tance Hill, .Jane Austen: Her Homes and Her .I 
,I Fr~enas, P. • 11
1
. 
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1
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2 I.~ansfield Park, ch. xxviii, p. 637. 
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ordeal for a shy creature like Fanny, and it is no wonder 
that "she VJas a great deal too much frightened to have 
any enjoyment" during that first dance.l l:liss Tytler 
gives an account of the country dance which, aside from a 
few of the adjectives, gives a fairly good idea of the pro-
gress of the set. 
The old social, quaintly-performed, quaintly-named 
country dances were generally arranged in double sets. 
The couple who danced down the first were landed, so 
to s-peak, at the bot tom of the second, up \7hich they 
had to work their way, and then dance down a second 
time. A very respectable portion of time was thus 
employed. There were nature.l and graceful opportuni-
ties afforded for making friends, and for engaging, 
while still in a crowd, unexposed to invidious notice 
and comment, in cheerful or sentimental, more OF less 
brilliant conversationa deux, but not so much a deux 
that the speakers could not fall apart and talk by 
way of variety to the ladies and gentlemen, whom the 
couple were pretty sure to know, standing above and 
below them in the set.2 
Miss Tytler in another section gives some of the 
names of these dances, such as, " 'The White Cockade', dat-
ing from the Jacobite rebellion, 'The Wind That Shook The 
an Enslish measure, 'Pelronella' and the'Houlanger', 
Barley', of Irish origin, 'The Country Bumpkin' ,/like the 
Cotillon, of French descent". 3 
Violins, and presumably a piano, played for the 
dance at Mansfield Park.4 The dancing did not stop until 
II 
,I 
II 
1 1 1 Loc. cit. ,l,,f 2 Sarah Tytler, Jane Austen and Her i'lorks,p. 61. 
I 3 Op. cit., p. 62. - -- It 
' 
4 II 1Iansfield Park, ch. xxviii, p. 606. 1 
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three in the morning.l During the course of the evening 
a supper was served to the dancers.2 If this seems a late 
hour to those who think of the country people of that time 
as old fashioned and stodgy, what of Vlilloughby who danced 
from eight in the evening until four in the morning at ~a 
little hop~ given by Sir John Middleton at the Park~ 3 
Mrs. '{lest on played for the impromptu dances at 
Randalls and at Hartfield, and there was no other instru-
ment.4 Anne Elliot also played the piano for the dancers 
at Uppercross.5 At the assembly described in The Watsons, 
however, there was an orchestra to furnish the music. 6 
At a ball individual dances were engaged beforeh~nd 
by the gentlemen. There was none of the moderri ~cutting 
in." Noreover, the young lady was engaged for two dances 
at a time by one partner. Thus Henry Crawford had the 
first two dances with Fanny Price, and Edmund Bertram with 
Mary Crawford.7 The length of the two dances together was 
usually half an hour. Eliza Bennet talked to Darcy dur-
ing their two dances, because she said it "would look odd 
1 
2 Op. cit. , p. 639. Op • cit . , p • 6 38 • 
3 Sense and Sensibility, ch., ix, p. 
4 Emma, ch. xxvi, p. 902 . 
5 FerSuasion, ch. viii, p. 1253. 6 Jane Austen, The Vlatsons, p. 92. 7 Mansfield Parl<, ch. xxviii, p. 637. 
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to be entirely silent for half an hour together."l Anne 
Elliot played for the Uusgroves and thought about Captain 
'Nentv\'orth, "proceeding for half an hour together, equally 
without error, and without consciousness."~ 
Jane herself loved dancing, and in the earlier 
letters there is constant mention of her attendance at 
55 
various balls and of impromptu dancing. Being the daugh-
ter of the rector, Jane would be invited to all the dances 
given by the houses of the neighborhood, and it is"evident 
that she declined feTI of the invitations. 
At the assemblies and at formal dances the older 
people came and played cards. In fact card-playing was 
as much a part of the ball as was the actual dancing. 
~hist was played at the ball at the Crown. 3 ~.irs. Norris 
was occupied at the memorable dance at Mansfield Park with 
making up the tables for cards and had not time to scold 
Fanny.4 
Many evenings at home were passed in playing cards. 
"There was scarcely an evening in t.l1e weelc in which Emma 
could not make up a card-table" for Mr. \Voodhouse. 5 Eliza 
Bennet did not join in the game of lao at Netherfield, 
1 Pride and Prejudice, ch xviii, p. 286. 
2 Persuasion, ch. viii, p. 1253. 
3 Emma, ch. xxxviii, p. 961. 4 ManSfield Park, ch xxviii, p. 638. 
5 Emma, ch. iii, p. 772. 
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because she suspected thRt the stakes were too high for 
her. 1 Jane Bennet and Bingley decided that they liked 
Vingt-un better than Commerce. 2 Fanny Price usually had 
to play cribbage with her Aunt Bertram every evening.3 For 
a larger party at the Park Sir Thomas suggested speculation, 
which Lady Bertram was delighted to learn. 4 .At Rosings 
Elizabeth Bennet played cassino with Miss de Bourgh, 
Charlotte, and Mrs. Jenkinson, while the rest, including 
Lady Catherine sat down to quadrille.5 
Emma Woodhouse played at backgammon with her father 
the evening after the ~estons' wedding,6 and Mr. Bennet 
entertained M:r. Collins with the same game. 7 The Bennet 
girls and Mr. Collins walked to Meryton of an evening to 
Mrs. Phillips' house for a "nice comfortable noisy game of 
lottery tickets."8 Whether or not Jane Austen disliked 
the game of billiards is not known, but the only mention 
made of it was in connection with ~.-Ir. Palmer of Sense and 
Sensibility9 and John Thorpe.lO Neither of these gentle-
~Pride and Prejudice, ch. viii, p. 252. 
3 Ibid., ch. vi, p. 243. Mansfield Park, ch~ xxix, p. 641. 
4 Ibid., ch.--xx'V, p. 614. 
5 Pride and Prejudice, ch. xxix, p. 331. 
6 Emma, ch. i, p. ?66. 
? ?ride and Prejudice, ch. xiv, p. 2?2. 
8 Ibid., ch. xv, p. 2?5. I 
II i II 
9 Sense and Sensibility, ch. xx, p. 66. 
10 Uorthanger Abbey, ch. xii, p. 1114. II 
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men receive very complimentary treatment at the hands of 
Jane Austen. The Middletons played at consequences, 
mainly because it was a game "that was sufficiently noisy.rrl 
Eruna Woodhouse and Frank Churchill tried to amuse them-
selves at a gathering at Hartfield with making anagrams, 
but they succeeded only in embarrassing Jane Fairfax and 
boring the others of the party.2 
The young people at Mansfield Park, in the absence 
of Sir Thomas Bertram, attempted to put on an amateur pro-
duction of "Lovers' Vows".3 Jane Austen spends two chapters 
i on this, but it is more because of the way in which it fur-
thers the story than because of the intrinsic interest of 
the play itself. Hmvever, it is quite probable that ama-
teur theatricals furnished young people in the country with 
a good deal of amusement, especially during the seasons 
when it was difficult to do any extended travelling. 
Another source of amusement for parties of young 
people was picnics or exploring parties. As might be ex-
- pected, Sir John Middleton was a prime mover in these expe- I 
ditions. 
He was a blessing to the juvenile part of the 
neighbourhood, for in summer he was forever forming 
parties to eat cold ham and chicken out of doors. 4 I 
I 
1 Sense and Sensibility, ch. xxiii, p. 84. I ~ ;j!:mma ', . c h • x 1 i , p • 9 7 4 • 11 
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And at another time: 
A party was formed this evening for going on the 
following day to see a very fine place about twelve 
miles from Barton, belonging to a brother-in-law of 
Colonel Brandon, without whose interest it could not 
be seen, as the proprietor, who was then abroad, had 
left strict orders on that head. 'l'he grounds were 
declared to be highly beautiful, and Sir John, who was 
particularly warm in their praise, might be allowed to 
be a tolerable judge, for he had formed parties to 
visit them, at least, twice every summer for the past 
ten years. They contained a noble piece of water; a 
sail on which was to form a great part of the morn-
ing's amusement; cold provisions were to be taken, 
open carriages only to be employed, and everything 
conducted in the usual style of a complete party of 
pleasure.! 
Mrs. Elton was an old hand at exploring parties, or 
at least she would have all the people of Highbury so 
understand. She had been to Box Hill and to King's Weston, 
and this in her mind fully qualified her to give any advice 
on such expeditions.2 John Thorpe was another who organ-
ized exploring parties, and it was with him in the hope of 
visiting Blaize Castle that Catherine set out when she was 
engaged to go on a walking trip into the country with the 
'l'ilneys. The ·Musgroves and Anne Elliot, together with 
Captain Wentworth, walked for pleasure,3 as did also Elinor 
and Marianne DashHood.4 
Ibid., ch. xii, p. 37. 
Emma, ch. xlii, p. 978. 
Persuasion, ch. x, p. 1264. 
Sense and Sensibility, ch. ix, p. 24. 
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Jane Austen in her letters spoke about such games 
as battledore, shuttlecock, charades, conundrums, and the 
making of transparencies, in addition to all the card games 
mentioned in the novels.l A country family had to be 
self-sufficient in its amusement, aside from balls. There 
was no theatre to go to, no Vauxhall, no zoo as in London, 
no public park to walk in. It is no wonder that a variety 
of pastimes should be mentioned. 
There is only one mention of bowling in the novels 
or in the letters, although it was still a popular sport 
in England, and there must have been many bowling greens 
among the estates of her acquaintance. Rushforth is the 
only man who has one in the novels, and his green at 
Sotherton was not used to our knowledge.2 
sport of the men was shooting or fishing. 
in particular was interested in shooting.3 
The principal 
Charles Musgrove, 
Tom Bertram's 
interest was only lukewarm,4 but Mr. Bingley intended to 
spend several weeks shooting at Netherfield. 5 IHlloughby 
was another who enjoyed hunting and rode to hounds after 
6nly four hours sleep, much to the delight of Marianne.& 
II 1 Letters, Vol. I, pp. 75, 161, 225; Vol. II, 11 
pp. 298, 488. I 
1 2 hlansfield Park, ch. ix, p. 523. 
1 
T 
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I 3 Persuasion -;-eli. x, 1259. :1~, 1 4 Mansfield Park, ch. xix, p. 578. 
1
'1 5 ?rid.e and Pr'6Judice, ch. liii, P. 429. ,
1
1L1 
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Mr. Gardiner and Darcy are the only men who care about 
fishing, and they make the most of it at Pemberley in 
Darcy's private stream.l One other form of hunting is 
spoken of, and that with some zest: rat-hunting. Charles 
Musgrove and Captain Benwick spent all one morning hunting 
rats in Charles' father's barns.2 From the occasion of 
the remark it may be surmised that rat-hunting was not an 
uncommon sport and that it was a welcome diversion. 
1 Pride and Prejudice, ch. xliii, p. 382. 
2 Persuasion, ch. xxii, p. 1343. 
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CHAPTER VIII 
EDUCATION AliD OCCUPATIONS 
Academic education of girls was as yet superficial 
in the day of Jane Austen. She spoke witheringly of those 
institutions " which professed, in long sentences of re-
fined nonsense, to combine liberal acquirements Vii th ele-
gant morality."l She was in favor of those boarding 
schools which did not pretend to turn out scholars, but ra-
ther made an honest effort to give a foundation of sound 
moral and social principles, together with some practical 
training in conduct. For her the proper school for girls 
was the "real, honest, old-fashioned boarding-school, where 
a reasonable quantity of accomplishments were sold at a 
reasonable price, and where girls might be sent to be out 
of the way, and scramble themselves into a little educa-
tion, without any danger of coming back prodigies."2 
Mary Bennet was an example of what Jane Austen 
heartily disliked in a woman, in the matter of education. 
hlary had neither genius nor taste; and though 
vanity had given her application, it had given her 
likewise a pedantic air and conceited manner, which 
would have injured a higher degree of excellence than 
she had reached.3 
l 
2 Emma, c h • iii , p • 7 7 3 • Loc. cit. 
3 Pride and Prejudice, ch. vi, p. 244. 
.. 
rl 
II 
II 
tl 
I' d 
II 
I ~ 
,, 
I' 
II 
II 
I 
ll r== 
II j, 
1\ il 
li 
I 
I 
,I 
II 
II II 
II 
62 
When Elizabeth and Jane Bennet returned from their 
visit to their uncle, Mr. Gardiner, "they found Mary, as 
usual, deep in the study of thorough-bass and human nature; 
and had some new extracts to admire, and some new observa-
tions of threadbar_e morality to listen to. ul 
The Rev. George Austen followed a common practice 
and sent his two daughters, Cassandra and Jane, to a board-
ing school, the Abbey School at Reading, "kept in those days 
by the one-legged widow of a Frenchman; a good-natured wo-
man, and it is surmised, the early prototype of Mrs. 
Goddard!! of Emma. Jane was not at this school for more 
than two years. At the age of nine her formal schooling 
was completed. Her education was continued, but in no 
systematic way, by her father and mother. 2 
The Musgroves sent their children away to school:f 
but Julia and Maria Bertram, since they were the children 
of wealthy parents, had a governess. An idea of what they 
were taught is gained from their taunting remarks to their 
cousin, Fanny Price, and by their boasting to their mother. 
nDear mamma, only think, my cousin cannot put the 
map of Europe together -- or my cousin cannot tell the 
principal rivers in Russia -- or she never heard of 
Asia Kiner -- or she does not know the difference be-
tween water-colours and crayons! How strange! Did 
.. 
II 
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1
r Ibid., ch. xii, p. 267. 
1
. 
2 David Rhydderch, Jane Austen~ Her Life and Art,p.24 
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you ever hear anything so stupid? • • • How long ago 
is it since we used to repeat the chronological order 
of the kings of England, with the dates of their ac-
cession, and most of the principal events of their 
reigns!" 
"Yes," added the otJ:1er; "and of the Roman emperors 
as low as Severus; besides a great deal of the heathen 
mythology, and all the metals, simi-metals, planets, 
and distinguished philosophers." 
Sir Thomas' part in the education was to examine 
his children and his niece periodically, -an ordeal which 
still held terror for Fanny long after her schooling had 
ceased.2 R. w. Chapman has a note on Maria Bertram's slur 
~gainst Fanny because she could not "put the map of Europe 
together." He has found mention of the exercise of put-
ting a map together in one of Coleridge's works. The di-
rections are as follows: "Draw lines of different colours 
round the different counties of England, and then cut out 
each separately, as in the common play-maps that children 
take to pieces and put together."3 This principle could 
be applied equally as well to a map of Europe. A modern 
parallel can be found in jig-saw puzzles. 
Lady Susan was no "advocate for the prevailing fa-
shion of acquiring a perfect knowledge of all languages, 
arts, and sciences. It is throwing away time to be 
~ I;Iansfield Park, ch. ii, p. 478. 
Ibid., ch. xxxii, p. 657. 
3 S. 'l'. Coleridge, Introductory Aphorisms, ch. 
xxvi, 1825, quoted by H. ~. Chapman, ed., Mansfield Park, 
p. 478. 
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mistress of French, Italian, and German."l - In spite of 
this professed distaste for the then modern, fashionable 
female seminary, she sent her own child there. Her 
motives were all on the side of social advancement. 
My young lady accompanies me to tovm, where I shall 
deposit her under the care of Uiss Summers, in 1.-iigmore 
Court, till she becomes a little more reasonable. 
She will make good connections there, as the girls are 
all of the best families. The price is immense, and 
much beyond what I can even atteTJ.pt to pay.2 
Emma Woodhouse had a governess, but hov1 much Miss 
Taylor made her do is never revealed.3 In all probability 
she did neither more nor less than she cared to, for Emma 
at Hartfield was a law unto herself. Darcy's sister had 
a governess, :r:.:rs. Younge, in whose character Darcy was "un-
happily deceived,'' for Wickham won her sympathies and she 
aided him in his plan to elope with Georgiana.4 Darcy's 
wife, however, Eliza Bennet, had no governess and no formal 
education, so far as is known, except ·when she or one of her 
sisters expressed a wish to study some particular subject. 
At this, Lady Catherine de Bourgh was properly horrified, 
for she always said that "nothing is to be done in educa-
tion without steady and regular instruction, and nobody 
1 
2 
3 
4 
.Jane Austen, Lady Susan and The Vlatsons, p. 14. 
Ibid., p. 6. -- ---
Emma, ch.i, p. 763. 
?ride and Prejudice, ch. xxv, p. 352. 
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but a governess can give it."l Undoubtedly Lady Catherine 
would have disapproved of Catherine Morland also, for that 
young lady had the benefit of no outside instruction with 
the exception of a year spent in vain under the tutelage of 
a music master.2 
More time was spent on the education of boys ~nd 
less is said about it. Edward Ferrars, Ed..rnund Bertram, 
.James !-.:orland, and John Thorpe all went to Oxford. Edward 
Ferrars was prepared privately by Lucy Steele's uncle, Mr .. 
Pratt, for four years.3 Edmund Bertram attended Eton.4 
James Morland was probably taught by his father. How .John 
Thorpe prepared for his checkered career as five-pint man 
and expert on horses, gigs, and women is not disclosed. 
One of Thorpe's brothers was enrolled at Merchant 
Taylors' and another was at sea.5 It will be remembered 
that Fanny's brother, Vlilliam Price, entered the navy for 
his education.6 The luckless Richard Musgrove evidently 
started his education on the sea and ended it under the 
sea. 7 A career in the navy for the younger sons was 
1 Ibid., ch. xxix, p. 330. 
; I~orthanger Abbey, ch. i, p. 1063. 
0 Sense and Sensibility, ch. xxii, p. 78. 
4 l\IansfieiCl Park, ch. ii, p. 480. 
5 Northangerlr6'bey, ch. iv, p. 1074. 
6 Mansfield Park, ch. ii, p. 480. 
7 Persuasion:-ch. viii, p. 1249. 
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always regarded as creditable, and certainly Jane's broth-
ers were successful in their profession, for they both be-
came admirals. 
Aside from the navy, the army, and the church, 
which will be considered in a later chapter, there were few 
professions open to the man of the upper middle class. 
The eldest son more often than not remained at home after 
his schooling and learned how to manage the estate that 
would be his inheritance. This was the lot of Tom Bertram, 
who at first resented the necessity of having to train him-
self for his future position, but in the end fell to with a 
spirit that consoled Sir Thomas in his disappointment over 
his daughters. Sir Thomas took his responsibilities very 
I seriously, and on his return from Antigua we are told that 
I, 
I he spent most of his time in gathering up the loose ends of 
the petty business that fell to his superintendence as the 
leading man of his parish. Another of Jane Austen's coun-
try gentlemen is Mr. Knightley. He is less austere than 
Sir Thomas, but he is no less a good steward. There is no 
evidence that M~. Bennet was not faithful in discharging 
his responsibilities, but he takes them as lightly as any 
of the other. mature landownerE .. of the novels. Hot much is 
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said of Darcy's character as a country squire, with the ex-
ception of his relations with Wickham, and in these he is 
above reproach. 
On the other haRd, there are such figures as Mr. 
Woodhouse, who is ttsimply an elderly baby, whose whims and 
harmless obsessions have to be put up witt.nl Sir Walter 
Elliot is by no means an impressive figure as a man, pre-
occupied as he is with his figure, his complexion, and his 
clothes. His many mirrors are typical of him. 
Vanity was the beginning and end of Sir Walter 
Elliot's character --vanity of person and of situa-
tion. He had been remarkably handsome in his youth, 
and at fifty-four was still a very fine man. Few 
women could think more of their personal appearance 
than he did, nor could the valet of any new-made lord 
be more delighted with the place he held in society. 
He considered the blessing of beauty as inferior only 
to the blessing of a baronetcy; and Sir Walter Elliot, 
who united those gifts, was tre constant object of his 
warmest respect and devotion.2 
Of the other professions there is only a glimpse. 
l1Ir • .Tohn Knight ley and Mr. Gardiner, .Mrs. Bennet's brother, 
were both successful lawyers, but they were merely visitors 
in the v:orld of the country gentleman, the world with which 
.rane Austen dealt. Mr. Weston had been in trade, and he 
had served in the militia, but when we know him, he has 
1 Leonie Villard, .rane Austen, p. 216. 
2 Persuasion, ch. i, p. 1212. 
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retired to the country as a gentleman of leisure.l .Mr. 
Perry, Mr. Woodhouse's beloved apothecary) is known only by 
repute. Altogether, Jane Austen's novels and letters do 
not serve for a handbook on the occupations of the men of 
the day. The men who are known through her works live 
only to entertain ladies and to make love to them. One 
phase alone of their lives is considered, and it is not 
fair to judge them on that basis alone. We know that they 
did other things besides entertaining and love-making, but 
that part of their lives is unessential to the novels or to 
the letters. There are passing references to this other 
side of their lives, but there is hardly enough to warrant 
the construction of a picture of that side. 
On the other hand, what is known of the daily life 
of the women of that day and class probably represents a 
fairly complete and accurate cross-section. In the first 
place, they did not do the heavy work of housekeeping. 
Some of them sewed, some of them superintended the cooking, 
but their time was not passed in dusting, making beds, 
washing floors, washing dishes, or cooking. Of the prin-
cipal characters of the novels, Jane Fairfax alone came the 
nearest to the necessity of having to work for her living, 
Emma, ch. 2, p. 770. i I 
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and she was spared that humiliation by her marriage with 
Frank Churchill. As for the others, they sewed, read, 
walked, painted, rode, played upon the "instrumenttt, played 
cards, made scrapbooks, knitted, and grew flowers. How-
ever, the great occupation was calling on one's neighbors. 
Harriet Smith called on Emma Woodhouse almost every day. 
Emma called on 1Iiss Bates and her mother. The Crawfords 
called on the Bertrams, and the Bertrams called on the 
CrAwfords and the Grants. The Dashwoods called at the 
Park at least once a day and sometimes twice. The Bennets 
were always running around, whether it was to 1Ieryton to 
their aunt's house, to Netherfield, or to the Lucas estate. 
Mr. Collins presented himself at Rosings daily. The in-
elusion of Mr. Collins is intentional. He might as well 
have been a woman. 
From a passage at arms between Miss Bingley and 
Eliza Bennet, with interpolations from the audience of 
Messrs. Darcy and Bingley, it is found that the accomplish-
ed lady's performance on the pianoforte is exquisite, that 
she paints tables, covers screen~, and nets purses. Not 
only this, she "must have a thorough knowledge of music, 
singing, drawing, dancing, and the modern languages •••• 
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1 
and besides all this, she must possess a certain something 
' jf in her air and manner of walking, the tone of her voice, 
her address and expressions." Darcy adds that "to all 
this she must yet add something more substantial, in the 
improvement of her mind by extensive reading."l To attain 
to this state of perfection·would take most of the waking 
hours of the average woman. 
Sir William Lucas believed that girls should do 
something useful, a thing that Mrs. Bennet would have 
scorned to have happen in her house. "For my part, Mr. 
Bingley, I always keep ·servants that can do their own work; 
my daughters are brought up differently."2 However, her 
own girls had been known to go so far as to make some of 
their clothes.3 
Women were forever sewing at something, and pro-
bably Fanny Price was kept at it the most, for she had an 
expert slave-driver in the person of the amiable Aunt 
Norris, who could not bear to see her aiece idle for a mo-
ment.4 The Dashwoods took their sewing with them when 
they went to call at the Park.5 When Catherine Morland 
1 Pride and·Prejudice, ch. viii, p. 251. 
2 Ibid. , ch. , ix. , p. 256 . 
3 Ibid., ch. ii, p. 233. 
4 Mansfield Park, ch. vii, p. 512. 
5 Sense and sensibility, ch. xxi, p. 72. 
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returned from Horthanger Abbey, she unsuccessfully attempt-
ed to ease an aching heart by working on her brother 
Richard's cravats.l Mary I\1:usgrove complained that Captain 
Benwick was extremely inattentive, because he never noticed 
when she dropped her scissors, which would seem to indicate 
that that lady spent a measurable part of her time in 
sewing.2 
.rane herself speaks of sewing in the Letters. On 
one of her visits she writes to Cassandra, "We are busy 
making Edward's shirts, and I am proud to say that I am the 
neatest worker of the party."3 At another time she asks 
Cassandra to be on the watch for pieces for a patchwork 
quilt, because she and her mother have run out of material 
for the work, and the quilt is at a standstill. 4 Her 
mother knit gloves for her daughters, her relatives and 
herself.5 .rane also make a rug, presumably knit, which 
turned out well, except that it was a bit dingy in the cen-
ter.6 
Emma spent a good deal of time drawing and had 
several portfolios full of her work, which Harriet Smith 
~ Northanger Abbey, ch. xxx, p. 1200. 
Persuasion, ch. xiv, p. 1289. 
3 Letters, Vol. I, p. 10. 
~ Ibid., Vol. II, p. 286. 
6 Ibid . , p . 2 9 2 . Ibid., Vol. I, p. 177. 
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duly admired.l The Dashwoods also drew and painted on 
silk, and Mrs. Jennings made rugs out of worsted.2 Mary 
Crawford spent a good deal of time playing her harp, par-
ticularly for the entertainment of Edmund Bertram.3 J"ane 
Fairfax enjoyed quite a reputation as a performer on the 
"instrument," and the mysterious arrival of her piano fur-
nished Highbury society with gossip for weeks.4 Mrs. 
Bates, her aunt, however, was past everything except tea 
and quadrille.5 
R. Brimley J"ohnson gives a summary of the activi-
ties of the young lady of J"ane Austen's day. 
In J"ane Austen's girlhood, young ladies -- there 
were no 'women' then -- however domesticated, were 
seldom called upon for any serious work in the house, 
at least beyond dusting a drawing-room or arranging 
the flowers. In season, possiblY, they assisted 
their mother in the mysteries of jam-making and preser-
ves. There were maids within doors, carriages and a 
man without. Time was given, more proBably than the 
younger members might always wish, to needlework --
plain or fancy, to reading 'suitable' books, and to 
the pursuit of accomplishments such as became elegant 
females, whether or no they had any SP€?Cial to.ste for 
the arts, and desire to excel therein. 6 
J"ohnson omits, however, one of the most universal 
of occupations among all single ladies, and one in which 
1 Emma, ch. vi, p. 788. 2 Sense and Sensibility, ch. xxix, p. 107. 
~ r,ransfield Park, ch. vii, p. 507. 
5 Emma, ch. xxvi, p. 892. Ibid., ch. iii, p. 773. 
II 
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6 R. Brimley Johnson, J"ane Austen, p. 33. 
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almost all married ladies were eager to assist, namely: 
marriage, and the strategy leading up to it. Certainly 
that is the subject of all of Jane's novels, even Northanger 
Abbey, which comes the nearest to escaping having marriage 
as its chief end. 
In those days, when no profession save that of gov-
erness was open to women, when nursing the sick was 
regarded as an occupation specially suitable for those 
of a low class, when no door opened from the drawing-
room onto the professional stage, and when the very 
idea of a 'female' as a secretary to a man of affairs 
or of business would have been condemned as 'improper', 
marriage was undoubtedly viev1ed by most people as the 
only aim of a young woman.l 
l William Henry Helm, Jane Austen and Her Country-
House Comedy, p. 138. 
II 
t.aiii. ~ 
~~----- ----~--::----------------...... -----llllilililli. 
CHAPTER IX 
THE CHURCH, THE NAVY, THE ARMY, AND GOVER!\TMENT 
Jane Austen was the daughter of a vicar and all her 
life was associated with clergymen. She knew the church 
of her time thoroughly, and there is no reason to believe 
that the picture of it, given in the novels and in the 
Letters, is not a faithful one. Her attitude toward it is 
an average one, tempered slightly no doubt by her relation 
to it. There is no escr.ping the fact that the Church es-
tablished of the last two decades of the.eighteenth century 
and the first two decades of the nineteenth century was a 
cold, colorless affair. There is an absolute lack of emo-
tion in the church and in its services. The clergy are no 
different from the other gentlemen of the period, except in 
name. The defense of the church in Mansfield Park is not 
based on an emotional appeal, but rather on rationalism and 
ethics, social ethics. 
The Wesleyan movement had arisen in the eighteenth 
century, but as yet the Church established had not respond-
ed positively to the principles of that movement. What 
awakening there was within the ranks of the members of the 
Anglican church was among the laity. The scepticism of 
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the earlier eighteenth century is absent among the clergy, 
but there is no religious fervor whatsoever. 
We meet with no Romish priests or Methodist preachers, 
not so much as a member of the Society of Friends, 
but, on the other hand, we meet with no one who talks 
against faith. It was a period when the Church it-
self had become apathetic, when pluralists abounded 
and when many rectors lived comfortably on their great 
tithes, far from thiir parishes, which they left to 
the care of curates who were often worse off than 
gamekeepers. A young man went into the Church, if 
there was a good living to be had, just as he went to 
the Bar if his uncle was a flourishing attorney, or 
into the navy if his friends had influence with the 
Board of Admiralty •••. The Church was merely a pro-
fession for those who entered it.l 
Henry Tilney was a clergyman, but his actions dis-
tinguished him from no other gallant young gentleman of the 
period. When Catherine Morland danced with him at Bath, 
Mr. Allen whad early in the evening taken pains to know who 
her partner was, and had been assured of Mr. Tilney's being 
a clergyman, and of a very respectable family in Gloucester-
shire."2 The only other mention of his clerical duties is 
made at the Abbey, once when business required him to be in 
Woodston,3 his parish, and again when he had to attend a 
parish meeting at Vloodston.4 Mr. Tilney was an admirable 
young man, but there is nothing of the clergyman about him. 
1 William Henry Helm, .Jane Austen and Her Country-
House Comedy, p. 190. 
2 Northanger Abbey, ch. iii, p. 1073. 
3 Ibid., ch. xxii, p. 1161. 
4 Ibid., ch. xxvi, p. 1182. 
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:Mr. Elton, likewise, is in name a clergyman, but in 
nothing else. He has not even the advantage of being a 
gentleman. The one time when it appeared as-if he were 
going to perform a parish duty, visiting the sick, he met 
Emma and Harriet Smith and went with them for a walk in-
stead.l 
In connection with Mr. Elton it is interesting to 
note the improvement of the clergyman's social rank over 
the clergyman of the first fifty years of the eighteenth 
century. Then the average clergyman was ranked low in the 
social scale, but since that time the practice of acquiring 
livings by landed proprietors to be held for their younger 
sons had been growing. Thus th~ clergy were drawn from a 
higher class, and they were consequently admitted to the 
upper middle class society of the day as equals. This en-
abled some few young men, of comparatively low social 
standing, but with some influence, to obtain a living and to 
be ranked as the equals of the associates of their patrons. 
such was the case of Mr. Elton. Emma knew this, and thus 
while she was quite willing to associate with him, it was 
Harriet, whose legitimacy was in question, who was a fit 
match for Mr. Elton. Now, of course, theoretically it 
1 Emma, ch. x, p. 816. 
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makes no difference at all from what class a minister 
comes. He is accepted as the social equal of almost any-
one. 
Another common type of clergyman was Dr. Grant, 
. . 
whose ruling passion w~s not parish work, but eating. It 
was in fact this great love of eating that eventually did 
for Dr. Grant, for after he had gone to London on succeed-
ing to a stall in Westminster, he "had brought on apoplexy 
and death by three great institutionary d~nners in one 
week."l Dr. Grant, like the other clergymen of the novels, 
conforms to the one thing that seems to be required of the 
clergy in the novels, that is, residence in his parish. 
Sir Thomas Bertram voices what was probably the 
view of the average sober-minded, thinking Anglican of the 
period. 
A parish has wants and claims which can be known 
only by a clergyman constantly resident, and which no 
proxy can be capable of satisfying to the same extent. 
Edmund might, in the common phrase, do the duty of 
Thornton, that is, he might ride over every Sunday, to 
a house nominally inhabited, and go through divine 
service; he might read prayers and preach, without 
giving up Mansfield Park; he might be the clergyman of 
Thornton Lacey every seventh day, for three or four 
hours, if that would content him. But it will not. 
He knows that human nature needs more lessons than a 
weekly sermon can convey; and that if he does not live 
among his parishioners, and prove himself, by constant 
attention, their well-wisher and friend, he does very 
little either for their good or his own.2 
1 Mansfield Park, ch. xlviii, p. 757 • 
2 --Ibid., ch. xxv, p. 619. 
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This is not religion. It is social ethics. They 
are good ethics, but there is lacking the spiritual ele-
ment, and that is, after all, the most important thing in 
religion. 
Mr. Collins, the insufferable, expresses a point of 
view which may well have been true of many of the clergy. 
I consider the clerical office as equal in point 
of dignity with the highest rank ~n the kingdom --
provided that a proper humility of behaviour is at the 
same time maintained •••• The rector of a parish has 
much to do. In the first place, he must make such an 
agreement for tithes as may be beneficial to himself and 
not offensive to his patron. He must .WTite his own 
sermons; and the time that remains will not be too 
much for his parish duties, and the care and improve-
ment of his dwelling, which he cannot be excused from 
making as comfortable as possible.! 
Jane Austen was.typical of her class and time in 
her attitude toward religion and the church. She wanted 
something sensible, rational, and restrained. It is no 
wonder that she writes to Cassandra: ''We do not much like 
Mr. Cooper's new sermons; they are fuller of Regeneration&. 
Conversion than ever -- with the addition of his zeal in 
Ill - 2 Ill: the cause of the Bible Society." But she was, after all, 
I a member of the clerical class. The average run of the up- r' 
! per middle class probably held with Mary Crawford in her II 
I conception of the clergyman. 
I II 
I 1[ 
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It is indolence and love of ease; a want of all 
laudable ambition, of taste for-good company, or of 
inclination to take t.he trouble of being agreeable 
which make~ men clergymen. A clergyman has nothi~g to 
do but be slovenly and selfish; read the newspaper, 
watch the weather, and quarrel with his wife. 'His 
curate does all the work, and the business of his own 
life is to ~ine.l 
It is in the mouths of Edmund Bertram and Fanny 
Price that .Jane Austen puts her defense of the clergy, and 
it must be admitted that Edmund is no great asset to his 
profession. He reasons well enough, but he is insipid. 
Fanny is the one who makes the appeal that is convincing. 
Witness Edmund's reply to the above charge of Miss Crawford. 
I suspect that in this comprehensive and (may I 
say) commonplace censure, you are not judging from 
yourself, but from prejudiced persons, whose opinions 
you have been in the habit of hearing. It is impos-
sible that your own observation can have given you 
much knowledge of the clergy. You have been personal-
ly acquainted with very few of a set ·of men you con-
demn so conclusively ••• Where any one body-of edu-
cated men, of whatever denomination, are condemned in-
discriminately, there must be a deficiency of infor-
mation, or (smiling) of something else.2 
Mary Crawford was not without reason in her denun-
ciation of the clergy, and she has her supporters. Cowper, 
in The Task satirizes those preachers who worked only on 
sundays, and he knew whereof he spoke. 
1 Mansfield Park, ch. xi, p. 536. 
2 Ibid., ch. xi, p. 536. 
After giving a pic-
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ture of what he considers to be a good preacher and parish 
priest, he goes on to say, 
Behold the picture! -- Is it like? -- Like whom? 
The things that mount the rostrwn with a skip, 
And then skip down again; pronounce a text, 
Cry, hem! and reading what they never wrote --
Just fifteen minutes, huddle up their work, 
And ·with a well-bred whisper close the scene!l 
And in another place he satirizes the methods of 
preferment, where merit was of no account. 
Church-ladders are not always mounted best 
By learned clerks, and Latinists profess'd. 
The exalted prize demands an upward look, 
Not to be found by poring on a book. 
Small skill in Latin, and still less in Greek, 
Is more than adequate to all I seek. 
Let erudition grace him, or not grace, 
I give the bauble but the second place; 
His wealth, fame, honors, all that I intend, 
Subsist and centre in one point -- a friend. 
A friend, whate'er he studies or neglects, 
Shall give him consequence, heal all defects. 
His intercourse with peers, and sons of peers,--
There dawns the splendour of his future years: 
In that bright quarter his propitious skies 
Shall blush betimes, and there his glory rise. 
Your Lordship, and Your Grace! What school can teach 
A rhetoric equal to those parts of speech? 
What need of Homer's verse or Tully's prose, 
Sweet interjections! if he learn but those? 
Let reverend churls his ignorance rebuke, 
Who starve upon a dog's-ear'd Pentateuch, 2 The parson knows enough who knows a duke. 
Edward Ferrars was training to be a clergyman, but 
all that is heard of his ambitions has to do with the 
I 
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amount of the living. This is true also of James Morland. 
Whether either of these two men had any qualifications for 
the Church is not known. That is true of all the clergymen 
in the novels, with the exception of Edmund Bertram, who 
did indeed profess an interest in the church. 1 However, as 
has been pointed out, his general character does not seem to 
fit him _as a spiritual leader. As a pedant, he undoubted-
ly would have enjoyed some considerable measure of success. 
The livings that are spoken of in Jane Austen's 
novels are somewhat above average, especially those under 
the control of_Sir Thomas Bertram. That at Thornton Lacey 
brought in about seven hundred pounds a year, a not incon-
siderable sum,2 and the one at Mansfield Park yielded more 
than double that amount.3 James Morland was to have a 
living of four hundred pounds,4 and the least of all was 
Edward Ferrars' of two hundred pounds.5 The Reverend 
George Austen hoped to raise the Steventon living to six 
hundred pounds before he gave it to his son James.6 
Mitton quotes figures to the effect that there were then 
~Mansfield Park, ch. ix, p. 524. 
3 Ibid., ch. xxiii, p. 606. Ibid., ch. iii, p. 481. 
4 Northanger Abbey, ch. xvi, p. 1137. 
5 Sense and Sensibility, ch. xxxix, p. 168. 
6 -Letters, Vol. I, p. 103. 
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over five thousand livings in England under eighty pounds 
a year.l Consequently, those mentioned by Jane are really 
rich in comparison. Curacies were even poorer, twenty-
five pounds being the ordinary stipend.2 The curate, of 
course, was little better than a servant, some poor wretch 
who had managed to get through a university but who knew no 
influential persons who could get him a living. Henry 
Tilney had a curate, but what he was paid is not revealed.3 
Charles Hayter, \YhO vms to marry Henrietta Musgrove, was 
more fortunate in securing a curacy that was in the giving 
of an old friend, who consequently fattened it considerably.4 
This rather lengthy discussion of the values of livings 
must be excused on the grounds that little else about the 
state of the church can be gained from Miss Austents novels 
and letters. 
* * * * 
Though Jane Austen had two brothers in the navy, . 
not much can be gained from her letters of the actual life 
in the fleet. There is frequent mention of promotion and 
later, of prize money. Both brothers served throughout 
1 G. E. Mitton, Jane Austen and Her Times, p. 42. 
2 -- ---Loc. cit • 
3 Northanger Abbey, ch. xxviii, p. 1189. 
4 Persuasion, ch. ix, p. 1256. 
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the Napoleonic \Tars. Francis later became Admiral of the 
Fleet and Charles also was made an admiral. 
Francis Austen gained command of the sloop Petterel 
in 1798. 1 Charles took command of the sloop Indian in 
1804~ six years after being made a lieutenant. After the 
two brothers had reached these positions: their family con-
sidered them well on their way to success. Upon the ap-
pointment of Francis, .Jane wrote to Cassandra, 'tFrank is 
made. "3 In truth the Austens came to their commands at 
fortunate times, for much wealth was to be had in the navy 
in the first fifteen years of the nineteenth century, if one 
were a ranking officer. Prize money was distributed to 
the crew of any British ship that took an enemy ship, with 
division according to rank of course. Almost incredible 
fortunes were amassed by some members of the navy. For 
example, "the value of the St. Iago, taken in 1793, as ad-
judged to the captors was 935,000 pounds, of which about 
100, 000 pounds went to Admiral Gell."4 
It does not seem so strange, therefore, that Cap-
tain Wentworth, after only seven years, at the start of 
which he was practically penniless, "had distinguished 
·• I 1 Letters, Vol. I, p. 47. 
_j. 2 Ibid., p. 140. 3 Ib i d • , p • 4 7 • 4 G. E. Mitton, .Jane Austen and Her Times, p. 208. 
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himself, and early gained the other step in rank, and must 
now, by successive captures, have made a handsome fortune~! 
Charles Musgrove believed, upon good authority, that the 
fortune was not less than twenty thousand pounds, which is 
a fortune indeed. In 1801 Charles Austen, while still a 
lieutenant, received forty pounds as his share in the cap-
ture of a privateer.2 This would have been a good deal 
larger, if he had been a commander, as he was a few years 
later. It is no wonder that Jane thought her brothers 
made, when they had obtained commands. 
There was very little to the merit system, if in-
deed it could be called such, in the British navy. One 
got in through the influence of an officer, the higher the 
better, and one advanced in the same way. Both Charles 
and Francis Austen had powerful friends in the Admiralty 
office, and without them, in spite of their worth, they 
would no doubt have remained commanders of insignificant 
ships to the end of,their service in the navy.3 They 
might never have gone further than lieutenancies, as in the 
case of Fanny Price's father, who was an unknown with few 
William Price owed his advancement largely to 
p. 1227. 
137. 
1 Persuasion, ch. iv, 
2 Letters, Vol. I, p. 
3 Ibid., pp. 41, 42. 
4 Mansfield Park, ch. i, p. 469. 
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the influence of Admiral Crawford.l There was, of course, 
much abuse of this system, and a case is on record of a boy 
being made a post captain at the age of fifteen, after hav-
ing been a midshipman for a little over a month. 2 Charles 
and Francis Austen both served six years before they became 
lieutenants and another six years before they received 
commands. 3 
There are two types of officers in Jane Austen's 
novels, which may be divided into two schools, the old and 
the new. Of the old school, Admiral Crawford and Lieu-
tenant Price are examples; and of the new, William Price, 
Captain Wentworth, Captain Harville, and Captain Benwick. 
Fanny Price had not expected much of her father, 
but he was more negligent of his family, his habits 
were worse, and his manners coarser, than she had been 
prepared for. He did not want abilities; but he had 
no curiosity, and no information beyond his profession; 
he read only the newspaper and the navy-list; he talked 
only of the dockyard, the harbour, Spithead, and the 
M.otherbank; he swore and he drank, he was dirty and 
gross. She had never been able to recall anything 
approaching to tenderness in his former treatment of 
herself. There had remained only a general impression 
of roughness and loudness; and now he scarcely ever 
noticed her, but to make her the object of a coarse joke.4 
Mary Crawford, in answer to Edmund Bertram's question 
1 Ibid., ch. xxvii, p. 631. 
2 Mitton, p.209. 
3 Letters, pp. 47, 41, 140. 
4 Mansfield Park, ch. xxxix, pp. 706, 707. 
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I 
about the extent of her acquaintance in the navy, gives an 
e unlovely picture of the high officers of the old school. 
Among admirals, large enough; but vie know very lit-
tle of the inferior ranks. Post-captains may be very 
good sort of men, but they.do not belong to us. Of 
various admirals I could tell you a good deal; of them,., 
and their bickerings and jealousies. But, ~n general, 
I can assure you that they are all passed over, and 
all very ill used. Certainly, my home at my uncle's 
brought me acquainted with a circle of admirals. Of 
Rears and Vices, I saw enough. Now do not be sus-
pecting me of a pun, I entreat.l 
It was Admiral Crawford, who a few months after the 
death of his wife brought his mistress home to live with 
- I him, thus forcing Mary, who refused to stand for the in-
sult, to remove to her sister's horne, the parsonage at 
lv:ansfield Park. 2 
I 
For the younger officers there is nothing but ap-
preciative praise, for undoubtedly these men were patterned 
after her brothers, or her brothers' friends. 'l'he ret ired 
captain Harvill~ had a "rnind.of usefulness and ingenuity", 
which furnished him with plel).ty of employment. 
He drew, he varnished, he carpentered, he glued; he 
made toys for the children; he fashioned new netting-
needles and pins with improvements; and if everything 
else was done, sat down to his large fishing-net at 
one corner of the room. 
Anne thought she left great happ~ness behind her 
when she quitted the house.3 
I ~ Ibid., ch. vi, p. 505. 
I 
3 
Ib i d c h. i v , p . 4 9 2 . 
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Admiral Croft was not quite to the liking of Lady 
e Russell ·or Sir Walter Elliot, because he was not to them a 
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polished gentleman, but his manners delighted Anne. "His 
goodness of heart and simplicity of character were irresi·s-
tible."l 
As for Captain Wentworth, to Anne he was the best 
of the navy and best of men. 
His profession was all that could ever make her 
friends wish that tenderness less, the dread of a fu-
ture war all that could dim her sunshine. She glo-
ried in being a sailor's wife, but she must pay the 
tax of quick alarm for belonging to that profession 
which is, if possible, more distinguished in its do-
mestic virtues than in its national importance.2 
If Jane Austen praises the navy to the skies, no 
such luck falls to the other branch of the service. The 
only two characters from the army who are not presented in 
a light more unfavorable than not are Colonel Brandon and 
Mr. Weston, and neither of these gentlemen is startlingly 
outstanding. Colonel Brandon, to be sure, is a brave man, 
but he sought the "constitutional safeguard of a flannel 
waistcoat."3 That is enough to take him out of the class 
1 Ibid., ch. xiii, p. 1285. 
2 Ibid., ch. xxiv, p. 1364. 
3 Sense and Sensibility, ch. l' p. 227. 
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of Captain Wentworth. Mr. Weston is a fine, upstanding 
4t gentleman and a credit to his community, but he dims beside 
the bluff, hearty Admiral Croft. 
General Tilney does not even have the merit of be-
ing sincere, and he is rightly termed besides, the "heavi-
est of heavy fathers."l His son, Frederick Tilney is re-
presented as a trifler and a rake. Wickham has little to 
be said for him, aside from his good nature. All that 
is heard of the militia ~tationed at Meryton is love-making, 
dancing, and gambling; of drill and discipline nothing._ 
Those who prate of that undefined period known 
vaguely as the 'good old times' forget the utter in-
sular indifference to our wars abroad. Safeguarded 
by their walls of oak, not an Austen girl, even tender-
hearted Fanny Price, thought of sewing shirts for sol-
diers. The miseries of the campaign in the Low Coun-
tries then dragging its weary course did not affect 
the calm of Highbury, the splendours of Hosings, 
though the ladies, like Jane and Cassandra at Chawton, 
were liberal givers to.the poor of their own villages. 
Soldiers and sailors were paid to do their job. It 
was their business, and their compatriots merely grum-
bled if it was not done to taeir mind.2 
Government plays an even less important part in the 
works of Jane Austen than does the army. Government, as 
such, is mentioned only twice in the novels. Sir Thomas 
1 L. Rowland Brown, The Navy, The Army, and Jane 
Austen, 'The 1\ineteenth Centu~ 82 :169~uly, 191?. --
2 Ibid., p. 175. 
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Bertram, we know, was a member of Parliament, 1 and Mr. 
Palmer would not have had anything to do with Vlilloughby, 
for the latter was in the "Opposition."2 There are three 
references to the "peace" in Persuasion, that being the 
state of 
peace after Uaterloo, but such references show little of the/ 
3 affairs. Neither does the vague reference of Tom Bertram 
to the War of 1812 in Jl..merica. 4 Jane mentioned the possi-
bility of a Regency in 1809, but only to disclaim any know-
ledge on the subject.5 All in all, the student of poli-
tical research would find barren soil in Jane Austen for 
political comment. Jane may have had an interest in poli-
tical affairs, but it was never voiced in the letters that 
are preserved, and it has no place in the novels. 
1265, 
1 Mansfield Park, ch. ii, p. 480. 
2 Sense and sensibility, ch. xx, p. 68. 
3 PersuaSIOn, chs. iii, x, xviii, pp. 1219, 
1312. 
4 Mansfield Park, ch. xii, p. 542. 5 --Letters, Vol. I, p. 246. jl 
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CHAPTER X 
MANNERS .AND MORALS 
This chapter could be of any length. It could in-
elude practically everything with which this thesis at-
tempts to deal, that is, it could include a consideration 
of the whole scope of the life of the country gentry as it 
is pictured by Jane Austen. However, this chapter will 
not do so. It is hoped that the previous chapters will 
have covered a great part of the subject matter that other-
wise this chapter might have included. What remains, 
therefore, is to consider such things as marriage, engage-
ments, etiquette, and morals, including the superficial 
side of morals, convention. 
On the surface it would seem that the country gen-
try worshipped form and convention, and nothing else. It 
is true that they could not be hap~y if things were not 
I 
done in a way that was thought fit and proper. It is an 
injustice and an error to think that that is all that coun-
ted. To imagine this to be the truth is evidence of super-
ficial and unimaginative observation. Life was by no 
means an empty round of social engagements, carried out ac-
cording to form, without sincerity or enjoyment. The 
.· ...._ 
91 
country gentry were simple people, comparatively speaking, 
and lived simple lives, lives filled with quiet pleasures, 
perhaps narrow in the sense that their world was pretty much 
bounded by the limits of the neighborhood, but just as full 
as a more metropolitan life in any other sense. 
It was a static life. There was a good deal of 
self-complacency about it. The social-minded person will 
object to it on that score. He will say that any commun-
ity that does not think in terms of progress is worthless. 
The point will not be argued. It would not have been 
argued by the gentry. It would have been ignored, and the 
person who brought it up, being of necessity not one of the 
gentry, would also have been ignored. 
In Jane Austen's day the world of the country gen-
try was even narrower than it had been in the past, for the 
Napoleonic \Jars kept them from what little travelling they 
had done before. Hitherto, it has been considered a neces-
sary part of a young man's education to take the grand tour 
of Europe before taking up his permnnent residence in the 
country. 
The terrestrial horizon of the gentry was then 
limited, but the mental horizon was more so. There 
was not a quiver in the atmosphere, not a storm in the 
sky. Perfect tranquillity, the slightly sanctimo-
nious contentment of the present, the secure outlook of 
• 
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the future, engendered an inconceivable torpor, an 
ingenuous egoism which exposed itself without shame, 
since it considered its existence perfectly justified. 
Like bees in the hive, which is their universe, 
where each individual bee buzzes over his task convin-
ced that 'all's right with the world' if all is right 
with the hive, the gentlefolk of Mansfield, the ladies 
and hostesses of Kellynch Hall, Hartfield, or Barton, 
have no suspicions as to the existence of universal 
happiness and harmony1 since their own lives furnish evident proofs of it. 
It must be remembered that we are looking at this 
society through the eyes of a lady of the class of which 
she writes. Jane Austen does not move out of her class as 
she writes. A lady ignores unpleasantness, when she talks 
to her equals, when she writes novels. We have Jane Aus-
ten's word for it in Mansfield Park. 
Let other pens dwell on guilt and misery. I quit 
such odious subjects as soon as I can, impatient to 
restore everybody, not greatly in fault themselves, 
to tolerable comfort, and to have done with all the 
rest .2 
The people of the novels of Jane Austen are social. 
The Dashwood sisters accompany Mrs. Jennings as she makes 
her round of morning engagements, leaving cards at the 
houses of her acquaintances.3 Catherine Morland and her 
mother call upon Mrs. Allen in the morning.4 Emma calls 
1 Leonie Villard, Jane Austen, p. 209. 
2 Mansfield Park, ~xlviii, p. ?51. 
3 Sense and sensibility, ch. xxvii, p. 99. 
4 Northanger Abbey, ch. xxix, p. 1198. 
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on the Westons, the Vlestons call on Emma, and Emma calls on 
Miss Bates and Mrs. Bates. That is the morning's chief 
occupation, making or receiving calls. 
Long visits are the rule. Henry Crawford and his 
sister visit the Grants for months at a time. Mr. J"ohn 
Knightley and his family visit the Woodhouses at Hartfield 
at Christmas for a period of weeks. Cassandra Austen 
visited in Kent for three months at a time, and Catherine 
Morland's visit at Northanger was cut short only by the 
discovery of the General that she was not a great heiress. 
Everybody entertains at dinner. Mrs. Bennet knew 
that she and her family dined with "four-and-twenty fami-
lies."l After dinner the ladies rose and went into the 
drawing-room, there to await the gentlemen who stayed be-
hind to take their glass of wine. In the evening a table 
of cards would be set up; there might be impromptu dancing, 
as there was at the Westons; 2some of the ladies might per-
form on the "instrument", as did Elizabeth and Mary Bennet 
at the Lucases. 3 
Walking was one of the chief amusements, but it was 
usuallY done in parties. Walking by a solitary female was 
1 Pride and Prejudice, ch. ix, p. 256. 
2 Emma, ch. xxvi, p. 902. 
3 PTIUe and Prejudice, ch. vi, p. 244. 
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frowned upon, unless it were done on her own grounds in 
sight of her own house. Eliza Bennet greatiy disturbed 
Miss Bingley and her sister by walking across the fields 
through the dirt, and alone.l Emma was justly shocked that 
Jane Fairfax should propose walking back to Highbury from 
Donwell Abbey. 2 It was dangerous for a girl to walk alone, 
when they walked with ladies or other gentlemen, 
even in broad daylight. Gentlemen/ offered. their arm to 
their companions. Charles Musgrove, when he was irritated 
with his wife, showed it by refusing to give her his ar.m 
and instead, cut at the bushes by the side of the lane with 
a switch. 3 
It was just as improper for parties of young people 
to go riding around the country, as it was for a young man 
and young woman to be alone in a house. The Thorpes show-
ed that they were not of the gentry by suggesting the trip 
to Blaize Castle without a chaperon,~ and Marianne Dashwood 
and Willoughby broke the rules by visiting the house at 
Allenham by themselves.5 The proper procedure was that 
adopted by the party that drove to Sotherton, accompanied 
by the amiable Aunt Norris.6 
~ Ibid., ch. viii, p. 25L 
3 Emma, ch. xlii, p. 984. Persuasion, ch. x, p. 1264. 4 Northanger Abbey, ch. xiii, p. 1120. 
5 Sense and Sensibility, ch. xiii, p. 41. 
6 Mansfieid Park, ch. viii, p. 514. 
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Class consciousness was strong. The Eltons showed 
themselves to be out of their depth on numerous occ~sions. 
Mrs. Elton persistently erred in calling Mr. Knightley by 
his last name only,l and no gentleman would have so far 
forgotten himself as to drink too much when he was to accom-
pany a young lady home, as did the Rev. Mr. Elton.2 Emma 
could not feel that it was quite right that she should go 
to dinner at the Coles, even if they had been neighbors for 
ten years, for Mr. Cole had made his fortune in trade.3 
The idea of Harriet Smith's marrying Mr. Knightley was ana-
thema to Emma, for poor Harriet was suspected of illegiti-
macy. 4 Lucy Steele's marriage to Edward Ferrars would have 
been a grievous error. Fanny Price was acutely aware of 
the deficiencies of her father, when she was faced with the 
necessity of introducing him to Henry Crawford. 5 
In .Tane Austen's day the attitude toward the poor 
was very different from what it is now. The poor were 
poor, and so they would remain. The gentry were not 
heartless or indifferent. It was merely another evidence 
of the static quality of their society. 
ch. 
1 Emma,/xxxii, p. 932. 
~ Ibid., ch. xv, p. 841. 
Ibid., ch. xxv, p. 888. 
4 Ibid., ch. lv. p. 1058. 
5 Mansfield Park, ch. xli, p. 715. 
They were content 
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with things as they were. Emma Woodhouse sent broth and 
4l other foods to the cottages of the poor.l Jane Austen gave 
clothes and food to the poor. 2 But it was charity that was 
I 
I 
i! 
extended, not an attempt at betterment. 
Mrs. Goddard, the mistress of the boarding school 
in Highbury, is represented as the "extreme limit of High-
bury society." She visited at Hartfield, but it was for 
the purpose of amusing Mr~ Vloodhouse, when Emma was absent. 
She knew that she was expected to put herself out to be use-
ful, and for her efforts she was sent home in the Woodhouse 
carriage. 3 Mr. Perry, being a doctor, or as he was then 
called, an apothecary, might expect to be called on by 
Isabella Iillightley when she visited at Hartfield, but only 
in order that he might see her children.4 He would never 
have called at Hartfield for purely social reasons. He and 
Mrs. Perry knew all of Highbury, but they did not move in 
1 t s society. 
Excessive gambling is not good form in Jane Austen's 
society, and those who are gamesters are looked upon with a 
disapproving eye. Young Tom Bertram is severely reprimanded 
for his gambling, which cost his brother Edmund a generous 
277: 
1 Emma, ch. x, p. 813. 2--Letters, Vol. I, p. 203, Vol. II, .p. 295. 
3 "Miss Austen's Village and Ours", Living Age, 
52, April 5, 1913. 
4 Emma, ch. xii, p. 824. 
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living.l Wickham, the scapegoat husband of Lydia Bennet, 
had debts of honor amounting to a thousand pounds at 
Brighton. The Bennets had had no idea of this before his 
marriage to Lydia, or he undoubtedly would never have got 
inside the house. "Mr. Gardiner did not attempt to con-
ceal these particulars from the Longbourn family. Jane 
heard them with horror. 'A gamester!' she cried. '"This 
is wholly unexpected.'"2 That it was a common thing, es-
pecially in military circles, anyone who has read Vanity 
Fair would know. 
Duelling, though outside the law, was still a fair-
ly common way to settle disputes involving a gentleman's 
honor. Colonel Brandon, we know, met Willoughby in a duel 
to avenge the seduction of his ward.3 Neither was wounded, 
and it may have been that they fired the pistols in the 
air, as was often the custom. Mrs. Bennet feared that Mr. 
Bennet would fight with Wickham over the latter's elopement 
with Lydia, but fortunately that was avoided.4 The one 
reference Jane Austen makes of the practice in her letters 
shows that it was disapproved of, although recognized on 
1 Mansfield Park, ch. iii, p. 481. 
2 Pride and Fre}udice, ch. xlviii, p. 408. 
3 Sense and sensibility, ch. xxxi, p. 126 . 
4 Pride and Prejudice, ch. xlvii, p. 402. 
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some occasions as the only way in which a gentleman's honor 
-· could be maintained .1 
• 
The only swearing in the novels is not really 
swearing, except that used by Mr. Price. He ventures one 
oath while in liquor.2 Aside from this one lapse from 
grace all the characters preserve a ladylike and gentleman-
like serenity, except in moments of great stress, when they 
usually break out with a 'Good God' or '01 God.' All the 
heroes and heroines, with the exception of Fanny Price and 
Anne Elliot, employ this form of relieving their feelings 
at least once. At the climax of Emma, Miss Vloodhouse is 
visibly moved over a period of several pages, and she ex-
plodes with this oath. It is really very startling to 
have a succession of 'Good Gods' leap at one from a book 
which has hitherto preserved such calm. 
Marriages and engagements were a serious business 
with the gentry. Many people have thought that it was 
only a business, but that is a mistake. However, in keep-
ing with the principles of common sense, they demand that 
the gentleman have an income that will support two people 
in comfort, and it i~ usually desirable, although not ab-
solutely necessary, that the lady bring a consider~ble sum 
1 ~~tters, Vol. I, p. 83. 
2 Mansfield Park, ch. xxxviii, p. ?01. 
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with her. What constitUted a suitable income on which to 
be married is never definitely stated. Darcy, of course, 
leads the list with his ten thousand a year.l He tops 
Bingley by about five thousand.2 The lovlest was Edward 
Ferrars' two hundred and fifty pounds, supplemented by a 
fortune of three thousand pounds. This was considered an 
insufficient amount on which to marry, and it was not until 
Edward was assured of another ten thousand pounds from his 
mother that marriage could be ventured. 3 Catherine Morland 
was rejected by General Tilney as a poor match for his son 
Henry, since he thought she had no fortune. When it was 
discovered, however, that she would bring three thousand 
pounds with her on marriage,· he was satisfied. 4 Isabella 
Thorpe had little chance of marrying into the gentry, for 
she had no fortune at all.5 
An engagement meant a wedding within a compara-
tively short time. Anything more than six months was a 
long engagement to Mrs. Musgrove.6 It was in the summer 
that Emma and Mr. Knightley became engaged, and their wed-
ding was in October.7 Catherine Morland married Hen~y 
1 Pride and Prejudice, ch. iii, p. 235. 
2 Ibid., ch. i, p. 231 . 
3 Sense and Sensibility, ch. l, p. 224. 
4 Northanger Abbey, ch. xxxi, p. 1207. 
5 Ibid., ch. XXV, p. 1179. 
6 Persuasion, ch. xxiii, p. 1350. 
7 Emma, ch. lv, p. 1059. 
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Tilney within "a twelvemonth from the first day of their 
meeting. nl An engagement that could not be consummated 
in marriage within a comparatively short time, and which 
consequently could not be announced, was a dishonorable 
thing. Frank Churchill was thoroughly ashamed of himself 
for inducing "the most upright female mind in the creation 
to stoop in charity to a secret engagement."2 A secret 
marriage was no less a thing to be avoided than a secret 
engagement. Mrs. Price earned the disapproval of her run-
away marriage with her lieutenant of the marines, 3 as did 
Julia Bertram in eloping with 1tt. Yates.4 An elopement 
without marriage was of course a disgrace, and Lydia was. 
completely fallen in the eyes of her family by her running 
off with Wickham. It was not until she had married him, 
that the Bennets could walk with their heads up.5 Con-
trary to the usual conception of the looseness of the morals 
of the Georgian period, such escapades were not tolerated, 
at least among the country gentry. It may be that they 
were looked on as trifles by those of the city, but Jane 
Austen was of the country. It cannot be said therefore 
1 Northanger Abbey, ch. xxxi, p. 
2 Emma, ch. 1, p. 1030. 
3 ManSfield Park, ch. i, p. 469. 4 --
1207. 
Ibid., ch. xlvii, p. 746. 
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that Jane Austen was a moralist. 
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She was merely reacting 
as any country lady would react. 
Similarly, Maria Bertram disgraced ~erself forever 
in the eyes of her father by her infidelity to her husband, 
and he would never receive her again in his home.l He 
was not vengeful about it. He would always see that she 
was generously provided for, but she was no longer a member 
of the family after her elopement with Crawford. Henry 
Crawford was also disgraced, but in a lesser degree than 
the unfortunate Maria. 2 
Marriages of convenience may have been common in 
the day, but not in Jane Austen. Maria Bertram's it was 
true was hardly more than that, but it has been seen what 
Jane Austen made of that. Willoughby married to make his 
fortune, but he suffered for it.3 All other heroines, 
however, of the novels marry for love. This should be 
proof that Jane Austen believed in love as a prime requisite 
for marriage, but further proof is found in the Letters. 
She writes to her favorite niece~ Fanny Knight: 
· 1 Mansfield Park, ch. xlviii, p. ?54. 
2 Ibid., p. ?56. 
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And now, my dear Fanny, having written so much on 
one side of the question, I shall turn round & entreat 
you not to commit yourself farther, & not to think of 
accepting him unless you really do like him. Any-
thing is to be preferred or endured rather than marrying 
without affection;l 
And again she writes to the same person that "noth-
ing can be compared to the misery of being bound without 
Love."2 It has been a common view of Jane Austen that she 
was an antiquated spinster, with no emotions, interested 
only in petty village intrigues and match-making. No 
feminine depth of feeling has been granted her. She was 
just a fussy old maid who wrote novels that were required on 
high school reading lists. But it was Jane Austen who 
wrote, "All the privilege I claim for my own sex (it is 
not a very enviable one: you need not covet it), is that of 
loving longest, when existence or when hope is genet She 
could not immediately have uttered another sentence; her · 
heart was too full, her breath too much oppressed." 3 
Those two sentences are all the more valuable for their be-
ing almost the only expression in out and out terms about 
love, in the novels. It was not a thing to be talked about 
in front of everyone. But because it was not alw~ys ex-
pressed is no warrant for not believing it to be there. 
1 Letters, Vol. II, p. 410. 
2 Ibid.' p. 418. '/X 
3 Persuasion, ch. EEiii, p. 1353, f. 
l 
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CHAPTER XI 
LITERATURE , LETTERS , AND NEViSP APERS 
Although the Austen family were "great novel-read-
ers &. not ashamed of being so," the people of Jane's novels, 
as a whole, read little.l At least, not much indication 
appears in the pages of the novels that they read a great 
deal. Elizabeth Elliot was bored with the books that Lady 
Russell sent her to read and could not "plague herself with 
all the new poems and states of the nation that come out." 2 
Louisa Musgrove and Captain Benwiclc fell iri love reading 
Scott and Byron, but there is no evidence to show that 
Louisa would have continued this literary interest. 3 
Harriet Smith's cultural yearnings were satisfied by reading 
a book of charades usually, although she had gone through 
the Romance of the Forest and Children of the Abbey. 4 
Fanny Price was the only one who read at Mansfield 
park. Edmund Bertram found Macartney's Journal of the 
Embassy to China, Crabbe's Tales, and ':Phe Idler on the table 
in her room, and she joined a circulating library in 
Portsmouth. 5 Marianne Dashwood read Cowper, Scott, Thomson, 
1 Letters, Vol. I, p. 38. ii 
2 II' Persuasion, ch. xxii, p. 1341. ~Ibid., ch. x:xiii, p. 1310. 
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and any books s:t1e could find on the picturesque, but she 
• violently disapproved of Pope, which is entirely natural.l 
The Dashwoods also read Hamlet together in the evening, but 
they never finished it. 2 
The Bennets belonged to a circulating library, and 
it is supposed that they read the novels from it, but the 
only attempt at active reading on their part was ended by 
Mr. Collins, who when invited to read aloud replied that he 
never read novels.3 Mr. Darcy, however, had an excellent 
library of his own at Pemberley, which was the work of many 
generations, and which he treasured.4 
The great novel readers were Catherine Morland and 
Isabella Thorpe, with Henry Tilney and his sister running 
close behind. Catherine would gladly have spent her whole 
life in reading the Mysteries of Udolpho, if it had not 
been that she wanted so much to get on to the Castle of 
vtolfenbach, Ornhan of the Rhine, Horrid Mysteries, and a host 
of others.5 Catherine also showed a more varied taste than 
rsabella, for the latter would have nothing to do with Sir 
·charles Grandison, which she termed an "amazingly horrid 
1 Sense and Sensibility, chs. x, xvii, pp. 28,55. 
2 Ibid., ch. xvi, p. 51. 
3 Pride and Prejudice, ch. xiv, p. 272. 
4 Ibid. ,Cli. viii, p. 252. 
5 Northanger Abbey, ch. vi, p. 1079. 
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book," although Catherine thought it very entertaining.l 
I!'rom !!fifteen to seventeen she was in training for a hero-
ine; she read all such works as heroines must read to supply 
their memories with those quotations which are so service-
able and so soothing in the vicissitudes of their eventful 
lives." 2 Among those studied in the course were Pope, 
Gray, Thomson, and Shakespeare. Although Jane thus pokes 
fun at the practice of making apt quotations, she lets her 
heroines quote on occasion. Cowper's beautiful lines fre-
quently drove Marianne Dashwood almost mad, with ecstasy it 
is to be presumed.3 Fanny Price, at the prospect of an 
avenue of trees being felled at once thinks of Cowper's "Ye 
fallen avenues, once more I mourn your fate unmerited."4 
And again in Portsmouth, her eagerness to be in Mansfield 
Park was "such as to bring a line or two of Cowper's Tiro-
c ini urn for ever· before her. 'With what intense desire she 
wants her home,' was continually on her tongue."5 Even 
:f,';r. George Knightley in his suspicious jealousy of Frank 
Churchill, quotes Cowper to himself.6 
1 Ibid., ch. vi, p. 1080. 
2 Ibid., ch. i, p. 1064. 
3 Sense and Sensibility, ch. 
4 MansfieTd Park, ch. vi, p. 
5 Ibid., ch. xlv, p. 733. 
6 Emma, ch. xli, p. 972. 
iii, p. 10. 
502. 
I 
I 
II 
__ " _____ (~ 
""" I] -------"·------·------=lL __ 
II ll 
'I 
II 
i' i[ 
!i II 
:I 
I 
1/ 
1! 
I! 
'i 
106 
Captain Benwick cannot forbear remarking about Lord 
Byron's 'dark blue seas' to Anne·Elliot at Lyme. 1 :r.:rs. 
Elton whispered quotations from Gay to Jane Fairfax, and 
Goldsmith is called in to comment on the death of the lit-
2 tle regretted Mrs. Churchill, Frank's stepmother. J:.Irs. 
Elton is the chief offender in Emma, and she was at it 
again with Jane Fairfax, trusting that Gray was wrong when 
he wrote, 
Full many a flower is born to blush unseen 
And waste its fragrance on the desert air.3 
Fanny Price and Mary Crawford go one step further 
and adapt quo tat ions to their own use, so that we have c'UCh 
lines spoken, as those upon Mansfield Park and Portsmouth: 
"Though :r...ransfield Park might have some pains, Portsmouth 
could have no pleasures."4 
It is amusing to note that the convention of similar 
literary tastes between lovers is observed in several cases. 
'J:hether Jane Austen approved or not, more than one hero 
"makes his entrance with his library in one hand and his 
bank-book in the other."5 So it was with Marianne Dashwood 
and John Willoughby. "Their taste was strikingly alike. 
1 Persuasion, ch. xii, p. 1276. 
2 Emma, chs. lii, xlv, pp. 1041, 1000. 
3 Ibia., ch. xxxiii, p. 934. 4 Mansfield Park, ch. xxxix, p. 709. 5 Yl. Kirkland, nReading, Court ship, and Jane 
Austen," Unpart izan Review, 15:62, · January 1921. 
I 
10? 
The same books, the same passages were idolised by each."l 
ft It has already been pointed out that Louisa Iviusgrove and 
Captain Benwick fell in love over poetry.2 Henry Tilney, 
however decries this artificiality, and is probably nearer 
to Jane Austen's own ideas on the practice~ ''Do not irr.-
agine that you can cope with me in a knowledge of Julias 
and Louisas. If we proceed to particulars, and engage in 
the never-ceasing {nquiry of 'Have you read this?' and 
'Have you read that?' I shall soon leave you as far behind 
me as -- what shall I say?"3 
There is a notable absence of certain other lyric 
voices that were warbling just then. Although the 
blasts of Marmion are blowing out of Scotland, the 
rustic piping of Burns penetrates no Austen drawing-
room. Although Marianne Dashwood tumbles Pope from 
his pedest~l, she exalts no Wordsworth to that vacant 
perch. It seems to me a cruelty of deprivation that 
~arianne Dashwood had never read the Ancient Mariner. 
If she had read it, of course she would have said 
something about ~t. Marianne Dashwood always 'said 
something about it.'4 
Jane Austen's juvenilia and two of her early novels, 
Northan?er Abbe~ and Sense and Sensibility, are full of 
literary satire. This is directed particularly against 
t'NO forms of the novel, the Gothic romance anq the novel of I 
I II 
I
I 1 28 !I Sense and Sensibility, ch. x, p. . 11 
a 1 2 PersuaSIOn, ch. xviii, p. 1310. II 
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3 Northanger Abbey, ch. xi v, p. 1122. Ill 
4 Kirkland, op. cit., p. 66. 1
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sentiment. The satire sgainst the former is, of course, 
Northanger Abbey, and Sense and Sensibility has a good deal 
of satire against the novel of sentiment. The latter, 
however, does not go into so detailed and specific an at-
tack as does Northanger Abbey, which while attacking Gothic 
romances in general selects Mrs. Radcliffe's Mysteries of 
Udolpho as the particular victim. The juvenilia are al-
most entirely uproarious burlesques of the novel of senti-
ment, with no particular book in mind. 
The Gothic romance enjoyed enormous popularity in 
the last decade of the eighteenth century, as did its chief 
exponent Mrs. Radcliffe. One of her best known efforts 
was the Mysteries of Udolpho. By the time of publication 
of Northanger Abbey, however, the form had been pretty well 
laughed out of existence. Northanger Abbey was probably 
begun in 1797, and therefore had its point at that time. 
There were certain stock necessities for the tale 
of terror, as it is often called. These have been termed 
properties, and the name is fit. Almost invariably there 
is a castle or an abbey, partly i~ ruins, in which the 
heroine is forced to take refuge, or in which she lives with 
her aged father. The mother is seldom alive at the time 
of the story. The heroine's sleeping quarters are far re-
moved from those of any other person. At night she has 
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only a candle, which will be sure to go out in a gust of 
- wind, just as she hears a door slam, or a chain rattle, or 
. 
the sound of distant music. Secret passae,es are also es-
sential, together with heavy chests, mysterious papers, a 
skeleton or tvvo, and a liberal helping of thunder storms. 
The heroine gets along on two or three hours sleep every 
night, for she cannot go to bed before dawn. Probably the 
room in which she sleeps is the one in which some beautiful 
damsel has died and to which her ghost and that of her lov-
er return every Michaelmas Eve. 
It was on this sort of thing that Catherine doted. 
When Isabella Thorpe had prepared a list of novels for the 
two of them to read, Catherine's first question is, 
'But ere they all horrid? 
are all horrid?' 
Are you sure that they 
'Yes, quite sure; for a particular friend of mine, 
a Miss Andrews, a sweet girl, one of the sweetest 
creatures in the world, has read every one of them!'l 
Certainly that is recommendation enough for any 
novel. At any rate, Cathe_rine and Isabella thought it so. 
Catherine became so steeped in the literature of 
terror that she fully believed that all old castles had 
horrid tales to tell, that even rebuilt and modernized 
1 Northanger Abbey, ch. vi, p. 10?9. 
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abbeys must have some sinister qualities remaining. Thus 
it was easy for Henry Tilney to lead her on, as they rode 
towards his fether's home, Northanger Abbey. Tilney has 
told her that he must perforce spend some of his time at 
his parsonage, and this rouses Catherine's sympathies. 
'How sorry you must be for that!' 
'I am always sorry to leave Eleanor.' 
'Yes; but besides your affection for her, you must 
be so fond of the Abbey! After being used to such a 
home as the Abbey, an ordinary parsonage house must be 
very disagreeable.' 
He smiled and said: 'You have formed a very favour-
able idea of the Abbey.' 
'To be sure I have. Is it not a fine old place, 
just like what one reads about?' 
'And are you prepared to encounter all the horrors 
that a building such as what one reads about may pro-
duce? Have you a stout heart? Nerves fit for sli-· 
ding panels and tapestry?' 
'Oh! yes, I do not think I should be easily fright--
ened, because there would be so many people in the 
house; and besides it has never been uninhabited and 
left deserted for years, and then the family come back 
to it unawares without giving any notice, as generally 
happens.' 
'No, certainly. We shall not have to explore our 
way into a hall dimly lighted by the expiring embers 
of a wood fire, nor be obliged to spread our beds on 
the floor of a room without windows, doors or furni-
ture. But you must be aware that when a young lady 
is (by any means) introduced into a dwelling of this 
kind, she is always lodged apart from the rest of the 
family. While they snugly repair to their own end of 
the house, she is formally conducted by Dorothy, the 
ancient housekeeper, up a different staircase, and 
along many gloomy passages, into an apartment never 
used since some cousin of kin died in it about twenty 
years before. Can you stand such a ceremony as this? 
Will not your mind misgive you, when you find yourself 
in this gloomy chamber, too lofty and extensive for 
you, with only the feeble rays of a single lamp to 
take in its size, its walls hung with tapestry exhibit-
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ing figures as large as life, and the bed of dark 
green stuff or purple velvet, presenting even a fune-
real appearance. Will not your heart sink within 
you?' 
'Oh! but this will not happen to me, I am sure.' 
'How dreadfully will you examine the furniture of 
your apartment? And what will you discern? Not 
tables, toilettes, wardrobes, or drqwers, but on one 
side perhaps the remains of a broken lute, on the 
other a ponderous chest which no efforts can open, and 
over the fire-place the portrait of some handsome war-
rior, whose features will so incomprehensibly strike 
you, that you will not be able to withdraw your eyes 
from it. Dorothy, meanwhile, no less struck by your 
appearance, gazes on you in great agitation, and drops 
a few unintelligible hints. To raise your spirits, 
moreover, she gives you reason to suppose that the 
part of the Abbey you inhabit is undoubtedly haunted, 
and informs you that you will not have a single domes-
tic within call. With this parting cordial, she curt-
seys off: you listen to the sound of her receding foot-
steps as long as the last echo can reach you; and when, 
with fainting spirits, you attempt to fasten your door, 
you discover with increased alarm that it has no lock.' 
'Oh! Mr. Tilney, how frightful! This is just like 
a book! But it cannot really happen to me. I am 
sure your h~usekeeper is not. really Dorothy. Well, 
what then?' 
After that it seems that she goes to sleep for a 
bit, and similarly on the next night, but on the third 
night in the mimst of a terrific storm she will probably 
see one part of the hanging move violently, and getting up 
will discover a secret panel in the tapestry, behind which 
is a door, secured by massy bars and a padlock. This will 
yield after a few efforts, and a dank passage will be 
1 Northanger Abbey, ch. xx, p. 1151. 
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revealed, leading to some deserted chapel, not over two 
miles away. She of course will go along the passage, go-
ing through several rooms, seeing nothing unusual, until 
returning, she notices in the first room a cabinet, within 
which is a secret compartment. Inside is a bundle of 
parchment, which she seizes and starts to read, 
'but scarcely have you been able to decipher, 'Oh, 
thou, whomsoever thou mayst be, into whose hands these 
memoirs of the wretched Matilda may fall,' when your 
lamp suddenly expires in the socket, and leaves you in 
total darkness.' 
'Oh no, not do not say so. Well, go on.' 
But Tilney could no longer keep the proper salem-
nity, and Catherine felt very much ashamed of herself for 
believing all that he had said. 
As they drew near the end of their journey, her im-
patience for a sight of the Abbey, for some time sus-
pended by his conversation on subjects very different, 
returned in full force, and every bend in the road was 
expected, with solemn awe, to afford a glimpse of its 
massy walls of grey stone, rising amidst a grove of 
ancient oaks, with the last beams of the sun playing 
in beautiful splendour .on its high Gothic windows. 
But so low did the building stand that she found her-
self passing through the great gates of the lodge, in-
to the very grounds of Northanger, without having dis-
cerned even an antique chimney. 
Poor Catherine! On actually reaching the Abbey, 
she had no chance to see if she would experience any thrills o , 
terror, for "a sudden scud of rain driving full in.her face 
~ made it impossible for her to observe anything further, and 
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fixed all her thoughts on the welfare of her new straw bon-
net."l With the coming on of night, however, some of 
Catherine's hopes began to return. She actually did dis-
cover a roll of parchment, and her light did blow out, but 
an examination the next morning showed it to be only a roll 
of old laundry lists. Catherihe, however, is not yet cured. 
She must needs have some mystery. Her next move is to 
suspect General Tilney to be something of an ogre, who may 
have murdered his wife, or even now may have her confined 
in a lonely chamber, fed only upon bread and ~ater once a 
day. All this was inspired by the fact that the General 
stayed up one night rather late reading some pamphlets that 
had come from London. Henry cures her of this last delu-
sion, and she stays cured. 
This lengthy quotation and summary has been intro-
duced into the thesis to show how it runs parallel to selec-
tions from the Mysteries of Udolpho. 
Montoni called the servant, who waited in the ante-
room, and bade him send Madame Montoni's woman, with 
whom, in a few moments, Emily withdrew. 
Do you knovf which is my room? said she to Annette, 
as they crossed the hall. 
Yes, I believe I do ma'amselle; but this is such a 
strange, rambling place! I have been lost in it al-
ready= they call it the double chamber over the south 
1 Northanger Abbey, ch. xx, p. 1152. 
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rampart, and I went up this great staircase. My 
lady's room is at the other end of the castle.l 
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Annette loses her way and goes back to get another 
servant to help find Emily's chamber. 
A servant now appeared with Annette, and conducted 
Emily to her chamber, which was in a remote part of 
the castle, and at the very end of the corridor from 
whence the suit of apartments opened, through which 
they had been wandering. The lonely aspect of her 
room made Emily unwilling that Annette should leave 
her immediately; and the dampness of it chilled her 
with more than fear. She begged Caterina, the ser-
vant of the castle, to bring some wood and light a 
fire. 
Ay, lady, it's many a year since a fire was lighted 
here, said Caterina • 
..••••• Emily surveyed it (the room) in silence, and 
saw that it was lofty and spacious, like the others 
she had seen, and like many of them, too, had its walls 
lined with dark larchwood. The bed and other furni-
ture was very ancient, and had an air of gloomy 
grandeur, like all those that she had seen in the cas-
tle.2 
Presently Annette leaves her, and Emily suffers a 
depression of spirits, to offset which she examines the 
room. 
As she walked around it, she passed a door that was 
not quite shut, and perceiving that it was not the one 
through which she entered, she brought the light for-
ward to discover whither it led. She opened it, and, 
going forward, had nearly fallen down a steep narrow 
staircase that wound from it, between two stone walls. 
She wished to know to what it led, and was the more 
anxious since it communicated so immediately with her 
apartment; but in the present state of her spirits, 
l Mrs. Ann Radcliffe, Mysteries of Udolpho, ch. xix, 
182. :9· 2 Op. cit., p. 185. 
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she wanted courage to venture into the darkness alone. 
Closing the door, therefore, she endeavorQd to fasten 
it, but upon farther examination, perceived that it 
had no bolts on the chamber side, though-it had two on 
the other. By placing a ~eavy chair against it, she 
in some measure remedied the defect; yet she was still 
alarmed at the thought of sleeping alone in this re-
mote room, with a door opening she knew not whither, 
and which could not be perfectly fastened on the 
inside.l 
Annette had told her of the legend that the ghost 
of the Signora Laurentini was supposed to walk about the 
castle at night, and this naturally added to Emily's fears. 
She considers the Signora's fate. 
Her melancholy was assisted by the hollow sighings 
of the wind along the corridor and around the castle. 
The cheerful blaze of the wood had long been extin-
guished, and she sat with eyes fixed on the dying em-
bers, till a loud gust, that swept through the cor-
ridors, arid shook the doors and casements, alarmed 
her, for its violence had moved the chair she had 
placed as a fastening, and the door leading to the 
privPte staircase stood half open. Her curiosity and 
her fears were again awakened. She took the lamp to 
the top of the steps, and stood hesitating whether to 
go down; but again the profound stillness and the 
gloom of the place awed her, and determining to in-
quire farther when daylight might assist the search, 
she closed the door, and placed against it a stronger 
guard. 
She now retired to her bed, leaving the lamp burn-
ing on the table; but its gloomy light, instead of 
dispelling her fear, assisted it; for py its uncertain 
rays she almost fancied she saw shapes flit past her 
1 Ibid., p. 186 •. 
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curtains, and glide into the remote ob&curity of her 
chamber. The castle clock struck one before she 
closed her eyes to sleep.l 
More of this would only be tedious. Enough has 
been given to show that Jane must have had the Mysteries 
in mind, at least, when she wrote this part of Northanger 
Abbey. The vogue for this particular type of the tale of 
terror soon wore itself out, but the tale of terror, as a 
form, will always be with us, without doubt. There are 
two magazi~es on sale now at the newstands, which deal ex-
elusively in the type: Terror Tales and Horror St~ries. 
The love of murders and violence, dark mysteries and horrid 
crimes must be innate in man. 
One English publisher at least made his fortune 
rrom this sort of thirig. Mitton quotes Samuel Rogers as 
saying that the publisher Lane made an immense amount of 
money by the tremendous quantity of trashy novels which he 
had sent forth from the Minerva Press. 2 Annette Brown 
Hopkins calls attention to the similarity of our period and 
Jane's in regard to the worthless novels published. She 
assigns as a cause the leveling of education with the con-
sequent increased demand for fiction by an undiscriminating 
1 Mrs. Ann Radcliffe, Mysteries of Udolpho, p. 190. 
2 Mitton, p. 168. 
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reading public. One of the agencies to supply the demand 
was the circulating library,. which exists today in one form 
or another. 1 
Sense and Sensibility, in a milder way, treats the 
popular sentimental novel as Northanger Abbey treated the 
Gothic romance. Marianne is cured, as is Catherine, but 
her lesson was harder to learn. Willoughby was not so 
kind a teacher as Henry Tilney. 
To Marianne Dashwood Colonel Brandon at thirty-five 
had "outlived all acuteness of feeling and every exquisite 
power of enjoyment.n2 He was infirm. His life declined. 
Yet Marianne lived another year and fell in love with this 
old man and married him. Meanwhile, Willoughby caused her 
to nperceive that the desperation which had seized her at 
sixteen and a ~alf, of ever seeing a man who could satisfy 
her ideas of perfection, had been rash and unjustifiable~3 
Marianne's total acquaintance with Willoughby was 
short, but it was long enough so that when he left sudden-
lY she enjoyed a violent sorrow, which she not only gave 
way to as a relief, but fed and encouraged as a duty. 
1 A. B. Hopkins, Jane Austen, the Critic, p. 400 • 
2 Sense and Sensibility, ch. vii, p. 21. 
3 Ibid., ch. x, p. 29. 
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This violent oppression of spirits continued the 
whole evening. She was without any power, because 
she was without any desire of command over herself. 
The slightest mention of anything relative to Wil-
loughby overpowered her in an instant.l 
118 
Not only in the matter of love was Marianne seem-
ingly an incurable romantic, but also in the matter of na-
ture, and in the quaint and picturesque. She would have 
bought every book published that would tell her how to ad-
mire an old, twisted tree, had she had the means.2 A 
house with narrow, crooked stairs was preferable to a mo-
dern convenient house.3 Of the leaves in autumn, "Oh! 
with what transporting sensations have I seen them fallt 
How have I delighted, as I walked, to see them driven in 
season, 
showers about me by the wind! What feelings have they, the/ 
the air altogether inspiredt"4 
The first chapter of Northanger Abbey is a satire 
on the typical heroine of the popular romance of the time. 
poor Catherine had no opportunity to enjoy any of the af-
flictions in her childhood that the true heroine must. At 
the age of fifteen she went into training as a heroine, but 
her luck was poor,_for she had no one for a hero. 
~Ibid., ch. xv, p. 49. 
2 Sense and ~ensibility, ch. xviii, p. 58. 
3 Ibid.,-ch. xiv, p. 44. 
4 Ibid., ch. xvi, p. 52. 
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There was not one lord in the neighbourhood; no, 
not even a baronet. There was not ohe family among 
their acquaintances who had reared and supported a boy· 
accidentally found at their door; not one young man 
whose origin was unknown. Her father had no ward, 
and the squire of the parish no children. 
But when a young lady is to.be a heroine, the per-
verseness of forty surrounding families cannot prevent 
her •. Something must and will happen to throw a hero 
in her way.l 
Sure enough, ·she went to Bath with the Allens, 
where there was sure to be an abundance of heroes. The 
only flaw was that she had no confidante to write to from ; 
Bath. "Her father, instead of giving her an unlimited or-
der on his banker, or even putting a hundred pounds' bank-
1 bill into her hands, gave her only ten guineas, and pro- 1 
mised her more when she wanted it.n2 But she failed ut-
terly to measure up to the standards of the true heroine, 
for she kept no journal. Henry Tilney displays mock hor-
hor~ "Not keep a journal! My dear madam, I am not so ig-
norant of young ladies' ways as you wish to believe me. 
It is this delightful habit of journalising which latgely 
contributes to form the easy style of writing for which la-
dies are so generally celebrated."3 Even the solace of 
being carried off by a villain is denied to Catherine. 
For a time she feared that Captain Frederick Tilney might 
1 Northanger .Abbey, oh. i, p. 1065. 
2 Ibid., ch. 11, p. 166'1. 
3 Ib 1 d , , c h. 1 1 , p • 10 71. 
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perform this kind office, but she finally decided he could 
not be "the instigator of the three villains in horsemen's 
great-coats, by whom she will hereafter be forced into a 
travelling chaise and four, which will drive off with in-
credible speed."l 
It was unfortunate that Catherine could not have 
known Sir Edward Denham of Sanditon. "Sir Edward's great 
object in life was to be seductive. --- He felt that he 
was formed to be a dangerous Man --- quite in the line of 
the Lovelaces."2 Sir Edward also had some ideas about what 
a good novel should be. 
The Novels which I approve are such as display Hu-
man Nature with Grandeur--such as shew her in the Sub-
limities of intense Feeling--such as exhibit the pro-
gress of a strong Passion from the first Germ of in-
cipient Susceptibility to the utmost Energies of Rea-
son half-dethroned, where we see the strong spark of 
Woman's Captivation elicit such Fire in the Soul of. 
Man as lends him--(though at the risk of some Aber-
ration from the strict line of Primitive Obligation)--
to hazard all, dare all, acheive all, to obtain her.--
Such are the Works which I peruse with delieht, & I 
hope I may say, with amelioration~ 
l.:arianne Dashwood had there a true soul mate, al-
though she might have disapproved of his plans for Clara 
Bercton: 
1 Uorthanger Abbey, ch. xvi, p. 1135. 
2 Jane Austen, Sanditon, p. 110 • 
... 
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Sir Edward privately planned the ruin of Clara 
Bercton and thought of accomplishing it in Timbuctoo--
"but the Expence alast of Measures in that masterly 
style was ill-suited to his purse, & Prudence obliged 
him to prefer the quietest sort of ruin and disgrace 
for the object of his affection, to the more renown-
ed." 1 
It is a great pity that Jane was not spared to 
complete Sanditon. 
The same spirit is found in the juvenilia. rl'here 
are numberless examples of her attack on the novel of sen-
timent, but a few will suffice to show her attitude. The 
convention of love at first sight and the need for a confi-
dante, together with the usual unhappy childhood and family 
life of the hero are shown to excellent advantage in Love 
and Freindship. 
Lindsay, writes: 
Laura on first seeing the Noble Youth 
MY natural sensibility had already been greatly af-
fected by the sufferings of the unfortunate stranger 
and no sooner did I first behold him, than I felt that 
on him ~he happiness or Misery of my future Life must 
depend. 
Lindsay himself has less reserve than Laura, which 
reduces it to practically absolute zero, for having been 
with the family for about ten minutes, he volunteers the 
following information: 
1 Ibid. , p. 112. 
2 Jane Austen, Love and Freindship, Letter 6th. 
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My Father is a mean and mercenary wretch--it is 
only to such particular freinds as this Dear Party 
that I would thus betray his failings. Your Virtues 
my amiable Polydore (addressing himself to my father) 
yours Dear Claudia and yours my Charming Laura call 
on me to repose in you my confidence. Vie bowed. 
My Father, seduced by the false glare of Fortune and 
the Deluding Pomp of Title, insisted on my giving my 
hand to Lady Dorothea. No never exclaimed I. Lady 
Dorothea is lovely and Engaging; I prefer no woman to 
her; but know Sir, That I scorn to marry her in com-
pliance with your Wishes. Nof Never shall it be 
said that I obliged my Father. 
Laura finally found herself a confidante in the per-
son of the delectable Sophia. 
After having been deprived during the course of 3 
weeks of a real freind imagine my transports on be-
holding one, most truly worthy of the Name. Sophia 
was rether above middle size, most elegantly formed. 
A soft languor spread over her lovely features, but 
increased their Beauty--It was the characteristic of 
her Mind.-- She was all sensibility and Feeling. We 
flew into each others arms and after having exchanged 
vows of mutual Freindship for the rest of our Lives, 
instantly unfolded t~ each other the most inward se-
crets of our Hearts. 
As might be imagined, both Laura and Sophia were 
high-strung girls, and in the height of frenzy were used to 
"faint alternately on the sofa."3 This habit is not with-
out precedent. R. Brimley Johnson quotes the analysis of 
Macaulay of the fainting fits in Santa Sebastiana by.Mrs. 
Kitty Cuthbertson.4 
1 Loc. cit. 
2 Op. Cit., Letter 8th. 
I 
I 
I 3 Love and Freindship, Letter 8th. 
4 R. Brimley Johnson, New Study of Jane Au s t en , p • 28 . II 
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Julia de Clifford on 11 occasions 
Lady Delamere II 4 II 
Lady 'l'heodo sia If 4 II 
Lord Glenbrook If 2 II 
Lord Delamere II II II 
Lady Enderfield II 1 11 
Lord Asgrove tt 1 " 
Lord St. Orville tt 1 tt 
Henry Mildmay ft 1 fl 
27 
Uackenzie's Man of Feeling, naturally, holds the 
record, for in the moment of his acceptance by his beloved 
he dies from the excess of emotion. There is no approach 
to that record. This sort of thing was rampant in the 
novels of the time, and it is no wonder that Jane Austen 
rebelled against it and ridiculed it. The definition of-
fered by Pellew of Sensibility in no way fits the character 
of Jane Austen. 
Sensibility con~isted in a certain conventional 
susceptibility to love at first si£ht, an excessive 
and rather melodramatic abandonment to emotion and 
tears, and a somewhat sophisticated foniness for dwell-
ing on the details of one's sensations. 
Such demonstrations were repugnant to a lady, and 
Jane was above all else a lady, in the true sense. 
The careful reader of Jane Austen's works will dis-
cover the subtle comment on many subjects; and the most 
careless of readers cannot fail to see that, for example, 
' 
much of Northangcr Abbey is satire, even though he be 
1 Georee Pellew, Jane Austen's Novels, p. 9. 
124 
unacquainted with the object of satire. A similar spirit 
~ is true o_f her letters, but with this happy difference: she 
is often more explicit, as might be expected, since she was 
writing for the most part with unreserve to such people as 
• 
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II 
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her sister Cassandra. The latter, although Jane, remember-
ing what she had written of Catherine hlorland at her depar-
ttire for Bath with the Allens, might disapprove of the 
term, was in fact her confidante. If the reader of Jane 
Austen's letters, however, expects to find anythirig as de-
tailed as the correspondence of the renowned Pamela, he will 
be disappointed. Jane Austen was not writing tor publicatioTh 
She expected the reader of her letters to know enough of her 
life so that she would not have to give every detail. The 
letters are not writteri in a polished style. They are in 
an easy, most informal, conversational style. But they 
are just as characteristic of Jane as her novels. They 
are Jane Austen in curl papers, sewing on her nephew'.s 
shirts. They are Jane Austen with the objective reserve 
of the novels ?Ut aside. 
Jane was particularly partial to Maria Edgeworth1 
and Fanny Burney,2 and if she had lived would probably have 
1 Letters, Vol. II, p. 405. 
2 Ibid., Vol. I, p. 14. 
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grown to be so towards Scott, for she says of him on the 
4t publication of naverley: 
•• 
Walter Scott has no bu_siness to write novels, es-
pecially good ones.-- It is not fair.-- He has Fame 
and Profit enough as a Poet, and should not be taking 
the bread out of other people's mouths.-- I do not 
like him, &. do not mean to like Waverley if I can help 
it--but I fear I must.l 
Some critics have been so literal-minded as to take 
this statement at its face value and rebuke Jane Austen for 
being ungrateful to him, since he had written excellent no-
tices of her novels, e~pecially Emma. In so doing they 
err twice. In the first place, they deny Jane a sense of 
humor, and second, they forget that E~ma was not published 
until December 1815, while this letter is dated 28 Septem-
ber, 1814. 
Jane liked Maria Edgeworth so well that she would 
have no other novelist's works in the house except her own 
and those of her niece. She was just as much set against 
some others. Notable among these is Madame de Genlis. 
This particular lady seems to have had a penchant for con-
fession, after the school of Rousseau. Of another female 
novelist she says, "I think I can be stout against anything 
written by Mrs. West." 2 Two things were true of both 
1 Letters, Vol. II, p. 304. 
2 Ibid., p. 405. 
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Madame de Genlis and Mrs. Viest, either of which would damn 
in the eyes of Jane Austen. Both of them were propa-
gandists, and Jane never spoke highly of the moral novelist. 
Again, both were extremely prolific in their outpourings. 
Contrast Annette Brown Hopkins' statement that the de Genlis 
soul was preserved in some eighty-odd volumes1 and the num-
ber of novels that Jane Austen produced, and it is easy to 
see why the latter was irritated. Mrs. West's admission 
that before she was twenty the catalogue of her composi-
tions was "formidable" and that "thousands of lines flowed 
in easy measure. I scorned correction and never blotted," 
makes obvious the reason why she was disliked by Jane.2 
Another authoress not held in high regard by Jane 
was Hannah More. The piety and didacticism of that "earn-
est work,"3coelebs in Search of~ Wife held no appeal for 
Jane. In January, 1809, she writes to Cassandra, "You 
have by no means raised my curiosity after Caleb;-- My dis-
inclination for it before was affected, but now it is real; 
I do not like the Evangelicals.-- Of course I shall be de-
lighted when I read it, like other people, btit till I do I 
dislike it.n4 To Jane Austen such books smacked of hypo-
~ A. B. Hopkins, p. 416. 
3 Ibid., quoted, p. 418. 
4 Ibid., p. 418. Letters, Vol. I, p. 256. 
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crisy, insincerity, and affectation. They are obviously 
in as different a tone as possible from her own work. 
As we already know, the wildly romaritic grated upon 
Jane Austen. Evidence of it is found in the letters, in 
connection with Mary Brunton's Self-Control, the title of 
which is a paradox, for from Jane's comment on it, the book 
would seem to be an instance of anything but self control. 
Evidently the novel had quite a vogue for a time. Jane 
spoke of the book several times, and her comment is reveal-
ing. 
I am looking over Self Control again, & my op1n1on 
is confirmed of its being an excellently-meant, el-
egantly-written work, without anything of Nature or 
Probability in it. I declare I do not know whether 
Laura's passage down the American River, is not the 
most natural, possible thing she does.l 
And again, 
I will redeem my credit with him (probably Mr. 
Murray the publisher), by writing a close Imitation of 
'Self-control' as soon as I can;-- I will improve upon 
it;--my Heroine shall not merely be wafted down an 
American river in a boat by herself, she shall cross 
the Atlantic in the same way, &. never stop till she 
reaches Gravesent.2 
This is the same spirit of fun and burlesque in 
which she wrote her juvenilia. There are other contem-
porary works mentioned, of more or less the same sort, but 
l Letters, Vol. II, p. 344. 
2 Ibid. , p. 423. 
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an examination of the comment on them will yield little that 
has not already been pointed out. Knowing as we do Jane 
Austen's amusement by such works as Self-Control, it is not 
surprising to find her enjoying burlesques like Eaton 
Barrett's The Heroine, or Adventures of~ Fair Romance 
Reader. In 1813 Jane 'twas very much amused at it. I 
wonder James did not like it better. It diverted me ex-
ceedingly.n At another place in the same letter she 
writes to Cassandra, "I have torn through the third vol.of 
the 'Heroine. ' I do not think it falls off. It is a de-
lightful burlesque, particularly on the Radcliffe style."l 
one other burlesque on romances in general is mentioned in 
the letters. This is The Female Don Quixote of Mrs. 
Charlotte Lennox, which in January, 1807, made the Austen· 
and it was to Jane 
family's ttevening amusement,"/'a very high one, as I find 
the work quite equal to what I remember it."2 Leonie 
Villard believes that Jane had read Mrs. Lennox's novel 
shortly before she began Northanger Abbey, and this passage 
does say that Jane had read it before. Miss Villard 
admits, however, that "if Jane Austen does owe something to 
1 Letters, Vol. II, p. 376 • 
2 Ibid., Vol. I, p. 173. 
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Mrs. Lennox she has only borrowed the most amusing features 
of an otherwise rather tedious novel, and uses them cleverly 
and with originality."l 
Of the recognized masters in both prose and verse 
there is surprisingly little mention. On the other hand, 
it may not be so surprising as it would seem at first 
glance. A person with a satiric mind is more apt to write 
about those things which present an opportunity for satire. 
Moreover, at this time there were not overmany persons 
writing who were recognized as masters, or mistresses, of 
their art. For example, Wordsworth, Coleridge, Blake, 
Burns are never mentioned, and even the name of Bowles, who 
enjoyed some reputation at the time, is absent.. We know 
that Cowper and Crabbe were favorites of Jane Austen, and 
we might expect to find fairly frequent mention of both. 
Yet Cowper is mentioned only four times, two of which are 
quotations from his work. Similarly, Crabbe is quoted twice 
in the four times that he is mentioned. Almost a legend 
has been built up ·from one of these instances in regard to 
li 
Jane and Crabbe. In October, 1813, after ·the death of Mrs. ,' 
Crabbe was reported to Jane by Cassandra, she wrote in 
reply, jestingly, 
1 Leonie Villard, Jane Austen, p. 189. 
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No; I have never seen the death of Mrs. Crabbe. I 
have only just been making out from one of his pre-
faces that he probably was married. It is almost ri-
diculous. Poor woman! I will comfort him as well 
as I can, but I do not undertake to be good to her 
children. She had better not leave any.l 
From this joking reference ardent research worke~s 
have attempted to build up the ridiculous story that there 
was some relation desired between Jane Austen and Crabbe, 
or that there actually was some such relation. 
Sir Walter Scott probably comes in for more mention 
than any other single author. In 1805 she quotes from his 
Lay of the Last Minstrel. 2 In 1808 she does not see why 
so much has been made of Marmion, 3 but in 1813 she reme!I!-
bers it well enough to parody a couplet from the poem. 4 In 
1811 she had read the Lady of the Lake, but she made no 
conrrnent on it.5 I have already quoted the remark about 
waverley.6 In 1815 she asked her publisher, Murray, to 
send a copy of Scott's "account of Paris'' and returns the 
same author's Waterloo with the thanks of her brother. 7 In 
1816 she criticized Scott for having one of his characters 
in The Antiquary read a long interpolated tale.8 I should 
1 Letters, Vol. II, p. 358. 
2 Ibid., p. 2?4. 
~Ibid., Vol. I, p. 197 . 
Ibid., Vol.II, p. 298. 
5 Ib 1 d a p • 2 9 0 . 
6 Ibid.: p. 404. 
7 
8 Letters, Vol. II, p. 432. Ibid., p. 468. 
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think that all this went to prove more that Scott was the 
~ leading literary figure of the day, than that Jane Austen 
thought so highly of his work. Their work was, of course, 
• 
radically different in style and content. Judging on the 
basis of the evidence in the letters, one could say that 
her attitude was more one of indifference than anything 
else. 
In research in letters it is too easy to fall into 
the mistake of seeing too much in very little. Thus it 
would be possible to say that on the basis of proportion 
Jane Austen had little interest in literature, aside from 
reading for immediate pleasure. For certainly there is not 
a great deal said in her letters about literature. The 
bulk of her letters amounts to about five hundred pages in 
the Chapman edition, which includes all the known letters. 
If all the literary references were compressed into one 
section, it would be no more than ten pages. This is not 
large for a person who today is remembered as an author. 
That, however, is the point. Jane Austen's novels were 
in great part an expression of her deep interest in people. 
While there are but scattered literary references, there 
are hundreds of people mentioned in the letters, and it is 
in the mention of these people that the greatest interest 
of the letters lies. These people were not just names to 
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.Jane Austen. Each one was an individual, even as all the 
characters of her novels are individuals, not just charac-
ters. .Jane Austen's interest in literature was incidental 
to her interest in people. Hers was not a mind that found 
its greatest pleasure in the so-called intellectual pur-
suits, among which the art of the novel might be classed. 
True, she was insist6nt that her novels be finished in 
form that they adhere to general rules. That, however, 
was because she wished only that the people of her novels 
be presented as she conceived them, exactly so. Obviously, 
this could be attained only by the most careful of work-
manship. It was that which caused her to say what she did 
about the "little bit (two Inches wide) of Ivory on which 
I work with so fine a Brush, as produces little effect 
after much labour.nl Because she said this to her nephew, 
critics ever since have emphasized her style. Unquestion-
ably her style is good, but it is only incidental to what 
she has created, living men and women. Moreover, the 
above quotation should be taken not too seriously. It oc-
curs in a letter to her nephew in which she is joking about 
his losing two and a half chapters of a novel which he was 
1 Letters, Vol. II, p. 468. 
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writing. She protests that she cannot be accused of 
stealing them, because his "strong, manly, spirited sket-
ches, full of Variety and Glow" could not possibly be join-
ed to her little "bit of ivory.nl It is not improballe 
that a good half of the critics think that she wrote those 
lines to Scott as a contrast to his assertion that he could 
do the "big bow-wow" stuff very well. The whole tone of 
the letter should tell the critic that he should be careful 
about interpreting from that single statement Jane Austen's 
whole belief about the art of the novel as she practised it. 
One idea about what she wished her novels to be is 
expressed very well, in an ironic sort of way, after the 
publication of Pride and Prejudice. She says of it that 
it wants to be stretched out here and there with a 
long chapter of sense, if it could be had; if not, of 
solemn specious nonsense, about something unconnected 
with the story; an essay on writing, a critique on 
Walter Scott, or the history of Buonaparte, or any-
I 
r' 
thing that woul~ form a contrast, and bring the reader lr 
with increased delight to the playfulness and epigram-
matism of the general style. I doubt your (Cassan-
dra's) quite agreEing with me here. I know your 
starched notions. 
It should be evident from this that the last thing 
Jane Austen wanted her novels to have was any such thing as 
is implied above • Her longest digression from her story in 
1 Loc. cit. 
2 Letters, Vol. II, p. 300. 
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any of her novels does not occupy more than half a page, 
~ and that digression is worth quoting, for it is one of the 
few explicit things she says about novels. 
• 
I will not adopt that ungenerous and impolitic custom, 
so common with novel writers, of degrading, by their 
contemptuous censure, the very performances to the 
number of which they are themselves adding: joining 
with their greatest enemies in bestowing the harshest 
epithets on such works, and scarcely ever permitting 
them to be read by their own herqine, who, if she ac-
cidentally take up a novel, is sure to turn over its 
insipid pages with disgust. Alas: If the heroine of 
one novel·be not patronised by the heroine of another, 
from whom can she expect protection and regard? I 
cannot approve of it. Let us leave it to the Review-
ers to abuse such effusions of fancy at their leisure, 
and over every new novel to talk in threadbare strains 
of cthe :~· trash with which the press. now groans. Let 
us not desert one another; we are an injured body. 
Although our productions have afforded more extensive 
and unaffected pleasure than those of any other lit-
erary corporation in the world, no species of compo-
sition has been so much de-cried. From pride, ignor-
ance, or fashion, our foes are almost as many as our 
readers; and while the abilities of the nine-hundredth 
abridger of the History of England, or of the man who 
collects and publishes in a volume some dozen li'nes of 
Milton, Pope, and Prior, with a paper from the 
Spectator, and a chapter from Sterne, are eulogised by 
a thousand pens, there seems to·be a general wish of 
decrying the capacity and undervaluing the labour of 
the novelist, and of slighting the performances which 
have only genius, wit and taste to recommend them. 
"I am no novel reader; I seldom look into novels; do 
not imagine that I often read novels; it is really very 
well for a novel.ii" Such is the common cant. "And 
what are you reading, !di ss---?" "Oh! it is only a 
novel!" replies the young lady; while she lays down 
her book with affected indifference or momentary shame. 
"It is only Cecilia, or Camilla, or Belinda"; or, in 
short, only some work in ·Which the greatest powers of 
the mind are displayed,. in which the most thorough 
knowledge of human nature, the happiest delineation of 
its varieties, the liveliest effusions of wit and 
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humour, are conveyed to the world in the best chosen 
language. Now, had the same young lady been engaged 
with a volume of the Snectator, instead of such a 
work, how proudly would she have produced the book, 
and told its name! though the chances must be against 
her being occupied by any part of that voluminous pub-
lication, of which either the matter or manner would 
not disgust a young person of taste; the substance of 
its papers so often consisting in the statement of im-
probable circumstances, unnatural characters, and to-
pics of conversation, which no longer concern any one 
living; and their language, too, frequently so coarse 
as to give no very favourable idea of the age th~t 
could endure it. 
There are but two explicit comments in Jane Austen's 
letters on style, and one of these must be taken with a 
grain of salt. The latter occurs in a letter to Cassandra, 
when she writes of her niece, Fanny Knight, who had praised 
one of Janets novels, probably Pride and Prejudice or Sense 
and sensibility, judging from the letter,. which is dated 
January, 1809. Jane was pleased that her niece liked her 
books, but she wished 
the knowledge of.my being exposed to her discerning 
Criticism, may not hurt my stile, by inducing too 
great a solicitude. I begin already to weigh my 
words and sentences more than I did, and am looking 
about for a sentiment, an illustration or a metaphor 
in every corner of the room. Could my ideas flow as 
fast as t~e rain in the Store closet it would be 
charming. 
The other comment, more seriously given, is on the 
subject of dialogue in another niece's novel, that of Anna 
I 
1 Northanger Abbey, ch. v, pp. ??, ?8. 
2 Letters, Vol. I, p. 256. 
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Austen. "I do not like a Lover's speaking in the 3d 
person;- it is too much like the formal part of Lord Orville, 
& I think it is not natural."l Good evidence of Jane's 
own ability in handling conversation naturally is found in 
the fact that many of her scenes and one entire novel have 
been adapted with little change for the stage. Even the 
language has surprisingly few archaisms, and this fact 
gives all her works a quality of timelessness and univer-
sality, noticeably absent in the works of most of her con-
temporaries, and for that matter of ours. 
Anonymity among female writers was the accepted 
custom, especially with the first few books. As the books 
became better known, this anonymity degenerated to a ges-
ture, but the gesture was usually preserved. Jane Austen 
proved no exception to the rule which has left us George 
Eliot, rather than Marian Evans, as the author of Adam Bede, 
Romola, and the rest. It is interesting to discover what 
Jane herself felt about the matter. On the publication of 
Pride and Prejudice "the caution observed at Steventon" 
was "an agreeable surprise" to Jane, and she hoped that it 
would be the means of saving Cassandra "from everything un-
pleasant."2 · This would seem to show that the fact of 
1 Ibid., Vol. II, p. 387. 
2 Letters,, p. ~00. 
II 
II 
II 
'·· 
li 
I 
I 
i 
II 
lr 
Ill 
I' 
• 
137 
Jane's authorship, if disclosed, would have been repugnant '! 
to the whole Austen family, Jane not excepted. Her opin-
ions about the matter had not changed a few months later, 
at which time the author of Pride and Prejudice had become 
known to at least a few people, because she v1as "rather 
frightened" that a Miss Burdett wished to be introduced to 
her. "If I am a wild Beast, I cannot help it. It is not 
my ovm fault ."1 It is easy to believe that any sort of 
lionizing would have been unpleasant to a country lady such 
as .rane Austen. In September of the year of the publica-
tion of Pride and Prejudice, she is becoming more resigned 
at being known as an author, although she still regrets 
that her identity has been disclosed. 
I was previously aware of what I should be laying 
myself open to--but the truth is that the Secret has 
spread so far as to be scarcely the shadow of a Secret 
now--..O.C that I belei ve whenever the 3d appears, I shall 
not even attempt to tell lies about it. --I shall 
rather try to make all Money than all the Mystery I 
can of it. People shall 9ay for their knowledge if I 
can mo.l;:e ·.them. Henry heard P. & P. warmly praised in 
Scotland, by Lady Robert Kerr & another Lady;--& what 
does he do in the warmth of his Brotherly vanity and 
Love, but immediately tell them who wrote itt A 
Thing once set going in that way--one knows how it 
spreadst~-and he, dear Creature, has set it going so 
much more than once. I know it is all done from af-
fection and partiality-~but at the same time, let me 
1 Ibid., p. 311. 
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here apain express to you (Francis Austen, her broth-
er) &. Mary my sense of the superior kindness which 
you have shown on the occasion, in doing what I wish-
ed.--! am trying to harden myself. After all, what 
a trifle it is in all its Bearings, to the really im-
portant points of one's existence even in this World!l 
This is the final treatment of the subject. After 
this, there is no comment about her being irritated by re-
cognition of her as an author. There is no cause, how-
ever, to believe that she changed her fundamental attitude 
on the matter. 
It was probably because of the persistent efforts 
of James Stanier Clarke, librarian to the Prince Regent, 
to persuade Jane Austen to write a novel according to his 
suggestions, that the well known "Plan of a Novel" came to 
be written. The Rev. Clarke had first suggested that she 
delineate in some future Work the Habits of Life 
and Character and enthusiasm of a Clergyman--who 
should pass his time between the metropolis & the 
Country-~who should be something like Beatties Minstrel 
Silent when glad, affectionate tho'shy 
And now his look was most demurely sad 
&. now he laughed aloud yet none knew why-
Neither Goldsmith--nor La Fontaine in his Tableau 
de Famille--have in my mind quite delineated an English 
Clergyman, at least of the present day--Fond of, &. en-
tirely engaged in Literature--no man's enemy but his 
own. Pray dear Madam think of these things.2 
1 Letters, Vol. II, p. 320. 
2 Ibid., p. 430. 
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Jane put Mr. Clarke off once by claiming a lack of 
~ knowledge of the classics and other learning, necessary to 
the successful delineation of such a character, but Mr. 
• 
Clarke was not to be denied. He countered with another 
sugeestion. 
Pray continue to write, & make all your friends 
send Sketches to help you--and Memoires pour servir--
as·the French term it. Do let us have an English 
Clergyman after your fancy--much novelty may be in-
troduced--shew dear Madam what good would be done if 
Tythes wece taken away entirely, and describe him 
burying his own mother--as I did--because the High 
Priest of the Parish in which she died--did not pay 
her remains the respect he ought to do. I have never 
recovered the Shock. Carry your Clergyman to Sea as 
the Friend of some distinguished naval character about 
a Court--you can then bring foreward many interesting 
Scenes of Character & Interest.l 
As far as is known, no reply was made to that re-
quest, and Mr. Clarke retired, although he did later sug-
gest with a bit more reserve that Jane write a "Historical 
Romance, illustrative of the history of the august House of 
Cobourg. " 2 Jane declined this invitation also, but a few 
years later she had written the "Plan", which owes much to 
Mr. Clarke. This is worth quoting in part. 
Book to open with father and daughter conversing in 
long·speeches, elegant language, and a tone of high 
serious sentiment .•• Concluding with his opinion 
1 Ibid, p. 444. 
2 Ibid . , p • 4 51. 
l 
1 ========ir============================================================F========= 
-----' 
I 
I 
I 
I 
I 
I 
I 
I 
li 
I' [, 
l 
-======~==================================================~======== 
• 
I 
·' 
140 
of the benefits of tithes being done away with, and 
his having buried his own mother (heroine's lamented 
grandmother) in consequence of the High Priest of the 
parish in which she died refusing to pay her remains 
the respect due to them. The father to be of a very 
literary turn, an enthusiast in literature, nobody's 
eneniy but his own; at the same time most zealous in 
the discharge of his pastoral duties, the model of an 
exemplary high priest ••• Heroine and father never 
above a fortnight in one place: he being driven from 
his curacy by the vile arts of some totally unprin-
cipled and heartless young man, desperately in love 
with the heroine, and pursuing her with unrelenting 
passion. No sooner settled in one country of Europe 
than they are necessitated to quit it, and retire to 
another. The scene will be for ever shifting from 
one set of people to another, but there will be no 
mixture, all the good will be unexceptionable in every 
respect. There will be no foibles or weaknesses but 
with the wicked, who will be completely depraved and 
infamous, hardly a resemblance of humanity left in 
them .••• Often carried away by the anti-hero, but 
rescued either by her father or the hero. Often re-
duced to support herself and her father by her talents, 
and work for her bread; continually cheated and de-
frauded of her hire; worn down to a skeleton, and now 
and then starved to death. At last, hunted out of 
civilized society, denied the poor shelter of the hum-
blest cottage, they are compelled to retreat into 
Kamschatka, where the poor father quite worn down, 
finding his end approaching, throws himself on the 
ground, and after four or five hours of tender advice 
and parental admonition to his miser<;.ble child, ex-
pires in a fine burst of literary enthusiasm, ititer-
mingled with invectives against holders of tithes. 
Heroine inconsolable for some time, but afterwards 
crawls back towards her former country, having at least 
twenty narrow escapes of falling into the hands of the 
anti-hero; and at last, in the very nick of time, turn-
ing a corner to avoid him, runs into the arms of the 
hero himself.l 
l R. B. Johnson, Jane Austen, p. 209, f. 
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Ho comment can be, or need be, made on this. It is 
enough in itself. 
The fundamental quality of Jane Austents criticism 
is common sense. Since most of her criticism was not 
written for publication, but instead was contained in her 
letters, she could sfford to express her views without re-
straint. Therefore, always taking into consideration the 
fact that the satiric often exaggerate, her opinions are 
the more valuable in that they are unquestionably sincere. 
With such independence of mind she was not to be led, 
"either by a mob of ~inferior nove~ writers or by an undis-
criminating public. nl Her attitude toward the fiction of 
her time, and in fact toward life, was not far removed from 
that of the Comic Spirit of Meredith. 
While not insensible to .some of the finer aspects o~ 
romance, she warred against sentimentalism. She 
turned the humor of her mind upon the abnormal in fic-
tion, bombast and pedantry, affectation, vanity, ab-
surdity, falseness of feeling, and offence against 
sound reason.2 
1 A. B. Hopkins, Jane Austen, the Critic, p. 425. 
2 Loc. cit • 
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Letter writing was an expense in Jane Austen's day 
in no way comparable to that in our own. Moreover, it was 
an expense, not to the writer of the letter, but to the one 
who should receive it. Mitton estimates that each letter 
of Jane Austen cost on an average about a shilling. 1 When 
it is recalled thatthe purchasing power of a shilling was 
about double what it is today, it will be seen that it was 
indeed a real expense. Imagine paying fifty cents for a 
letter from Boston to New York. 
Any letter that weighed over an ounce was charged 
four times as much as it would have been otherwise.2 Con-
sequently, letters were written in a very small hand, in 
order that the most might be said with the least expense. 
Jane complimented her sister Cassandra for being "very 
clever to write such long letters," which means that 
cassandra must have written lines extremely close together.3 
Jane apologizes at one time for writing too large. There 
really was no need to, for from the facsimiles Jane's hand 
seems to be very even, fine, and with the lines very close 
together. 
Because an envelope would have added extra weight 
and increased expense, the letter was written on one sheet 
~G. E. !.litton, Jane Austen and Her Times, p. 116. 
3 
Ibid., p. 109.----
Letters, Vol. I, pp. 196, 228. 
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of paper, completely covered, vd th the exception of a small 
space for the address and the seal. The paper was then 
folded in such a manner that all of the message was con-
cealed.1 
One method of avoiding the excessive cost of post-
age was by getting the letter franked. Members of Parlia-
ment could send their letters postage free. During the 
course of the years this privilege was abused, and many 
Members made large sums of money signing envelopes and sell-
ing them at a reduced rate to business houses. The friends 
of M:embers naturally benefitted, and the practise of using 
a frank, if it could be had, was universal, with no moral 
scruple felt. 2 
Fanny Price, not used to the ways of Members of 
parliament, did not realize that she could use her uncle's 
privilege, and thought it a "bold measure" when Edmund 
Bertram proposed that Sir Thomas should frank her letters. 3 
In connection with this same incident another common prac-
tice is mentioned, that of sending money under the seal. 
Edmund Bertram sent his cousin ~illiam Price a half a gui-
nea in this manner, although it was done in defiance of 
~ Mitton, p. 108 • 
3 Ibid. , 113. Mansfield Park, ch. ii, p. 477. 
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Newspapers in Jane Austen's day were as yet pretty 
dubious affairs. News was slow, and the sheets were small. 
Letters were just as good a source of news as the news-
paper, and they were depended on more than the latter for 
information. Accordingly, the art of letter writing was 
highly esteemed. It was a compliment to Lady Bertram that 
she "rather shone in the epistolary line."l Jane asked 
Fanny Knight to write "something that may do to be read or 
told. n.2 
Vlhile letters might be freely exchanged between 
members of the same family, or between those of the same 
sex, or between those of widely separated ages, no young 
lady wrote letters to, or received them from, a young man, 
unless the two were engaged to be married. This caused 
Mrs. Dashwood and Elinor to believe that Willoughby and 
Marianne were engaged.3 It .is also the reason that Jane 
Fairfax had to be so cautious about her letters from Frank 
Churchill, since they were only secretly engaged. 
The large cities had newspapers, but these were 
largely taken up with local news, although London did have 
its Times which made an attempt to give news of all England 
and news from the continent. The names of some of the 
newspapers are mentioned in the novels and in the letters, 
1 Mansfield Park, ch. xliv, p. 729. 
2 Letters, Vol. II, p. 419. 
3 Sense and Sensibility, ch. n::ii, xxvi, xxix, pp.SO 
951 110. 
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but it is only passing mention. The newspaper played not 
so important a part in the lives of the country people of 
whom Jane Austen writes, as it does today, when city papers 
are rushed by express trains to all but the most outlying 
districts within. a few hours of publication. 
a matter of days. 1 
Then it was 
General Tilney read a paper at Breakfast, but how 
old the paper was we do not know.2 Edmund Bertram tries 
not to hear Henry Crawford making love to Fanny and tries 
to drown out the sounds of their voices by reading the ad-
vertisements in the newspaper~ Sir Walter Elliot read 
the Bath paper for the social news. Jane was thrilled to 
see the advertisement of Pride and Prejudice in the news-
pa9er, shortly after its publication. 4 Sir John Middleton 
1aaned his paper to the Dashwoods at Barton Cottage. 5 
Something of the same sort happened to the Austens, for it 
seems they read a Mr. Holder's paper at Steventon. 6 
Newspaper taxes were still heavy. The news of the 
paper, if it came from out of town had to come by letter, 
1 Mitton, p. 108. ~ Northanger Abbey, ch. xxv, ~ Mansfield Parle, ch. xxxiv, 
Letters, Vol. II, p. 297. 5 Sense and Sensibility, ch. 6 -Letters, Vol. I, p. 87. 
p. 1177. 
p. 677. 
vi, p. 18. 
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or by special messenger.l The latter method was expensive, 
and newspapers in that day did not work with the capital 
that they do today. It was not until the day of the 
telegraph that the newspaper came into its own. 
1 Mitton, p. 108. 
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CHAPTER XII 
CONCLUSION 
One cannot help but conclude that the novels, the 
fragments, and the letters of Jane Austen reflect her times. 
In one .sense they reflect but a section of her times; and 
in another sense they reflect all time, or rather, are of 
all time. 
Jane Austen knew her limitations and it is an un-
voiced rule with her that she shall write of nothing of 
which she has not had experience. Not of course that she 
had gone through all of the experiences that the characters 
of her novels undergo, but, given a situation, she knew 
from her own experience what theirs must be. 
She deals with one phase of society only, the so-. 
ciety of the country, and of that phase but one part, the 
life of the· country gentry. With the other life of the 
times there is almost no connection. The life of the 
novels has its origin and end within its own little world. 
The .casual reader of her works senses, rather than 
notices, that the atmosphere is correct. It is an impres-
sion of the whole that he gains; the details do not stand 
out. Upon looking closer the individual parts are 
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apparent: the. solemn tea procession at Mansfield, the cir-
ff culatlng library ~t Meryton, the paved streets of Bath, the 
mud puddle by the Coles' house, and the shrubberies at 
Longbourn. The setting is so perfectly made that it is 
entirely natural, and we are unaware of it. It has no 
"made" look about it. It is exquisitely balanced and sub-
ordinated to the people who move in it. It was people that 
Jane Austen was interested in, and it is on them that the 
light shines. The eye is not distracted by an unusual scene, 1 
for the scene serves only as a background against which the 
people move·and which serves to give them reality. 
One does not think of the people of the novels as 
characters, but as people that he knows. They are not un-
usual people; they are not ideal people, their lives are 
not distinguished by startling events. They are never in 
peril of their lives; ruin never threatens them. The im-
portant thing is not what they do, nor why they do it. To 
be sure, we are interested in both these things. What is 
important is that they are individuals, and as such they 
hold our attention: 
Not five per cent of the readers of Jane Austen to-
day have any conception of the life of the class of the 
people of which she wrote. They live in another world, 
--~===============================================#======= 
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but they are from this world. We may not know an Emma 
4lf Woodhouse, or an Elizabeth Bennet, or a Miss Bates, or a 
Jane Fairfax, or a Mary Crawford, but we would be surprised 
not in the least to meet any one of them in our lives. In 
fact, it is probable that we would never know that we had 
met them, for they are so entirely human. 
II 
'I 
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Jane Austen is a realist, but not the superficial 
realist that is so common to day, the realist who deals 
with the surface conditions of life, the realist who deals 
with the drab and the ordinary, which remain drab and ordi-
nary under his touch. It is a pyschological realism that 
is Jane Austen's, subtle, unobtrusive, but nevertheless un-
swerving and penetrating. Her insight into human nature 
was unerring, perfectly balanced, and comprehending. She 
knew the eternal and universal humanity that belongs no 
more to Georgian England than it does to the England of 
Galsworthy, the Athens of Sophocles, or the France of 
Rabalais. That eternally and universally human quality is 
the spirit and life of her novels. 
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DIGEST OF THE THESIS 
The thesis attempts to assemble and organize the 
mass of information concerning the times of Jane Austen 
that is to be found in her works and to discover to what 
extent she was a product of her times. 
The first chapter after the introductory chapters 
of orientation considers the kinds of carriages used, the 
conditions of the roads, distances, the customs and eti-
quette of travel, travel at night, and the disposal of 
baggage. 
a 
The next chapter is given over to/discussion of 
grounds, houses, and furniture, with the emphasis on 
grounds. There is a general treatment of houses, a more 
detailed account of grounds, with especial reference to 
shrubberies and "improvements" or landscape gardening. 
There is little said about furniture. 
Dress and fashion receive but a cursory treatment, 
mainl_y because the references to these two subjects are 
scattered, petty, and unimportant. 
The hours at which meals were served, the food ser-
ved at the meals, and some discussion of the relation of 
meals to social rank are discussed • Drinking habits also 
come in for a brie~ examination. 
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The next chapter deals with dancing and other a-
musements. Such subjects as the conventions of the dance, 
music, formal and informal dances, cards, backgammon, other 
games, picnics, hunting, and amateur theatricals are dis-
cussed. 
The next chapter ha~ to do with education and occu-
pations. Boarding schools, home study, governesses, pre-
paratory schools, universities, naval training, training of 
the eldest son, country squires, the law and medicine, 
housework, sewing, elegant leisure, drawing, music, and 
marriage are considered. 
The state of the church, types of clergymen, their 
duties, conditions in the navy, types of naval men, and a 
brief consideration of the army and the government are in-
cluded in this chapter. 
In the chapter on manners .and morals the country 
gentry and their ways are considered. Included in this 
discussion are visits, calls, walking, class consciousness, 
gambling, duelling, swearing, and marriage and engagement: 
its etiquette, convention, and strategy, together with 
their·relation to income, divorce, and love. 
The chapter on literature, letters, and newspapers 
is the longest in the thesis. Reading habits and literary 
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allusions are discussed in the first part of the chapter. 
Next a rather full discussion is made of the satire in the 
novels on the Gothic romance and the novel of sentiment. 
The chapter ends with a consideration of letter-v~iting, 
postage, envelopes, franking, and newspapers. 
In the conclusion the statements are made that ~ane 
Austen is a product of her times and of her class, that she 
is a·psychological realist, and that there is a good deal 
of universality to her work. 
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